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LETTER FROM THE EDITOR

There have been a number of unavoidablle delays in getting the Newsletter out
before the last two meetiings of the Supers. Weé are workiing on the problems respons-
iblle for the situation. The present issue is the last one that willl deall with the
Spriing opera, Cosii fan tutte and contains information that shoulld increase your under-
standing of Mbzart and the fate of the originall performances of the opera. The Supers
who have attended the last two meetings were given copies of some materiiall [ had pre-
pared on unique aspects of the background of Cosk as welll as a synopsiis of the opera.
Those of you who woulld Like a copy of the five-page background section nmy get one by
attending the next meetiing or by sending the editor a stamped, self-addressed long
envellope. The next issue of the Newsletter will be directed toward the summer opera
offering: Donizetti's Ellixir of Love .

I am pleased to report that several Supers have sent me material for gemeral use
in future issues of the the Newsletter. Does  anyone want to prepace a regullar column
on some topic of interest, ot a partiicullar poiint of view ? The collutm woulld bear your
nane or a pseudonym (if that is your preference) in the by-lLine. Last year I suggested
that the Newslettet coulld serve as a conduit for an exechange of tapes (awdio ot video)
ot tecordings of operatiec nmmatetiall that Supets ate willlling to be used in this way.
Wil someone want to take charge of that serviee ? Some of you filiss the quiz questions
and contests that I proviided for the first two volumes of the Newsletter. I was dis-
mayed by the scarcity of contestants but the quiz-questions and answets seemed to have
made good copy. Willl someone take on thiis feature ? Your editor cannot do it all-—
although he started off thinking he coulld. One of the things that I have leatned in
doiing a newsllettetr is that I have limitations in titie and energy although fily curiosity
may be boundless.

Come to the next neeting where we can discuss ways of improviag the Neuwsletter
as welll as getting assistamce in prepariing copy for printing and mailing.

REPORT OF THE NEETING OF FEBRUARY 22

Eighteen members attended the meetiing. The group was given news about Mfichelle
Criider"s recent success at the Pavarotti competition in Modena, I[taly. The details
for the Aprill @ne reception for cqmunity leaders in commerce and in arts were dis-
cussed. Linda Behrendt and Marllene Stanford volunteered to assume responsiibillity for
mekiing arrangements for the event. The reception for the first performance of Cosl
willl be sponsored by the Universiity of Iowa Foundation to honor the patron ticket
hollders, Supers and members of the Presiident's Club . It willl take pllace before the
Friday evening performmnce, from 6:30 to 7:30 p.m. The group went over the details
for the reception to be given after the Evangelline Glass recitall on February 28.

It was deecided to holld the Supers post opera pot-luck at Mary Wall"'s home on Thursday,
May 5 begiinntag at 6:00 p.m. The group learned that Professor Glass willl stage

Lueia di Lanmetfoor in Sallt Lake City sometiifie in Octobetr, 1989. He willl allso be
"stagiing” the concett perfotrfiance of Fidellio for the Cedar Rapids Symphony to be

given on Mareh 18 and 20, 1989. A packet of fiatetrialls containing a synopsis of Cosi
fan tutte and baekgtround fraterial of the opera prepatred by the editor of the Neuwsletter




was distributed to the members in attendance : The next schedulled meeting will
the eveniing of March 28. The meetiing was adjourned.

REPORT OF THE MEETING OF MARCH 28

It was announced that the Cosi poster designed by Tom Besgrove was completed
and woulld avaiillablle for distribution at the Apriill first reception . The detaills
for the reception were reviewed with the group. A letter from Michelle Crider was
read briingiing the members up-to-date on her activiities in Europe and her singiing
in the Mbdena competitiion. The Supers allso received a Letter from Evangelline Glass
expressiing her thanks and appreciation for the receptiion following her recent reciital.
Joanna Beers wiilll focus her articlle for the Apriil 27th Press Ciitiizen on Neapoliitan
dishes for the post Cosi potlluck . The reciipes wiilll be supplied by Hope Solomons
Discussion was helld on the matter of estatiliishird rellations with the Cedar Rapids
Symphony Guild . The Supers may be ablle to host a reception for the Peking QOpera
after its Hancher performance next season. The question of how the Supers may be
of aid to voice students wishiing to attend competiitions was discussed. This led to
consideration of how to devellop a fund to be administered under the auspices of the
Uniiversiity Foundattiem for such purposes. The group next discussed detaiils for the
strike party following the Last performance of Cosi and the pot-fluck supper for
May 5th. The next neeting willl by June 20th unlless there is some special reason for
an earlier meetiing.

THE NEAR DEMISE OF COSI FAN TUTTE or A BORN AGAIN Q@PERA

Although Cosl appeared to have been welll received by the audience hearing it
duriing the opening performances in 1790, the opera shortlly thereafter went into a
sharp decline. It was not simply a matter of fickle audiences that plagued Mbzart
in Vienna but the resulltant effect of a number of forces ommuﬂing at the time that lLed
the opera to practiicalllly disappear from the stage. The opera had been commissiioned
by the empetor Joseph LI, Yo it nmay be said was a protector of Mbzart, Salieri
notwithstanding. However by the time Cosl opened, Joseph became seriiously ill and
died shortlly thereafter, causing curtailment of performmnces at the court theater.

The opera mmy have yet been revived but Leopolld IL, Joseph's successor, was disinter-
ested in Mbzart's musiic, abetted in his attitudes by Salieri. Da Ponte allso had his
enemies at this time who were pressing to get riid of him. One might say that Mbzart"s
declline coinciided with the fate of his opera. It was also at this time that German
romantiicism was beginning to flourish along with the post-FrenchtRevollution changes

in attitude toward wonmnhood and the romanticization of Love relationships. The

story of Cost was deemed to be immoral or stupﬁd;om both. There was too much flippancy
revealled. The reaction against pre-tevollutionaty fianners and ellegance . was growing.
First Beethoven and later Wagnetr weat on record decrying Cosi . Wagaer could not
understand how Mbzart coulld compose such beautiifull musiic for Figaro and not for_ Cosi .
He bllafed the fLibtette, implying that even a Mozart was ineapablle of wriiting good
musiie 6 sueh a friveleus, uninspiting and immeral flibfette. Thus it was that for



most of the nineteenth century, Cosl was not presented in its original form but
rather in altered stories, different titles (see the November 1987 Nevisletter)

and even revisions of the musiic. It was not until 1896, that Cosi fan tutte was
presented close to its originall forme Herman Levi, a prominent conductor, presented
the opera in a new German translation based en the original da Ponte Llibrette and
Mbzart score. The performance took place in a small Munich theater. The suecess

of the revival led to one conducted by MNahiller in Vienna (1900) and anether by Beecham
in London (1910-11). Thus it was that Cosi fan tutte was born again to become a
great attraction in Germany and Austriia, often conducted by Richard Strauss who play-
ed the harpsiichord continuo himsellf for the recitatives. In 1934, the opera became
the cornerstone of Englland's new Glyndebourne Opera and has since remaiined in the
repertory of all the major opera houses. It is now recognized as a great ensemblle
opera, one of Mozart's finest achievements.

MOZART ON FRENCH,, GERMAN AND ITALIAN @PERA

Mozart"s invollvement in opera can be gleaned from his Letters"to his father. We
can sense hiisfervor and commitment to the composition of opera from these letters
as welll as learn sgwiiking about the way he worked with his Librettists before da Ponte.
What allso comes across are his rather chauvinistic attitudes and his conviction that,
given the chance, there was nothiing he coulld not accompllish in the*way of opera.
As you willll see from the excerpts, Mozart was every inch a Getnan. The following
are taken from Vollume II, Letters o Mbzart and His Familly that were transllated and
arranged by the late Emily Andetsofn .

Paris, 5 April, 1778 ... I am not simplly going to compose an act for an opera,
but a wholle opera en deux acts. The poet has already written the first act ..... I think
it is to be callled 'Alexandre et Roxane' (Ed. this plan was never carriied out).

Paris, 3 Jully, 1778 ....[ILt is very difficullt to find a good Libretto. The olld ones,
whiich are the best, are not adapted to the modern stylle and the new ones are alll quite
uselless. For poetry, the only thing of which the French have had reason to be proud,
becomes wotrse evety day. ... and yet the poetry is the one thing whieh nust be
good here, for they do not undetstand music.

Paris, 31 Jully, 1778 «...(Thiis excerpt is from a very long letter and continues the
theme of the one of Jully 3).. I tolld you in my last letter about the opera. I cannot
hellp it-I must wriite a grand opera ot none at alll; if I write a smalll one, I shall get
very littlle for it...shoulld it have the misfottune not to please these stupid French-
men, all woulld be over---If ...IL write a grand opera-the remuneration willlll be bettet-
I sihall be doing the work im which I delight- and I shall have bettet hopes of swecess

.. if I am commissioned to wtite an opera, [ shallll have ne fearﬁwhatevemu True, the
devil himsellf must have invented the language of these people..... I tremblle from head
to foot with eagerness to teach the French fibte thoroughlly to know, appreciate and
fear the Getmans. Fot why is a grand opera fiever efittusted to a Frenchfiman ? Why fiust
it always be a foreignet ?

Munich, 8 November, 1780 (Mbzart here is referring to an opera seria for which he
had asked the Court Chapllain in Salzburg to prepare an Italian text.)..... I think he
ought to finish writing the text, and not forget the Littlle notes ( Ed. presumably




stage directions) and send it to us with the synopsis as soon as possiiblle. As for

the names of the singers, that is of no importance whatever... now comes what has al-
ways seemed unnaturall to me- I mean, in an ariar-aamd that is a spoken aside . In a
diallogue all these things are quite naturall, for a few words can be spoken aside
hurriedly; but in an aria where words have to be repeated, it has a bad effect.....

I should prefer am uminterrupted aria, (Ed#i, Nbzart, im this letter, as im a

number of subsequent ones, was using hiis father to pass instructiions to the librettist,
Abbate Varesco. The opera was to be Idomeneo,)

Vienna, 5 February, 1783  ..... [ do not beliieve that the Italian opera willl keep
going for long, and besiides, I holld with the Germans. I prefer German opera, even
though it means more trouble for me. Every natiion has its own opera and why not
Germany ? Is not German as singablle as French and Englliish ? Is it not more so than
Russian ? ... I am now wriiting a German opera for mysellf. I have chosen Goldoni's
comedy "Il serwittwrme di due padromi’, ami the whole firstt actt hes mow beem translated .

Vienna, 7 May, 1783 .... Welll, the ILtalian opera buffa has started again here and

is very popullar . ... [ have looked through at least one hundred libretti and more,
but have hatdly found a sifglle ofie with which I am satiistied . ... so fimay alterations
woulld have to be nmde here and thete that even if a poet wete to undettake to make
them, it woulld be easiet fot hifn to wtite a completelly fiew text. . . .QUt poet here

is now a certain Abbate da Ponte. . ... He has profiised to wtrite a new libretto fot
me. But who knows whethet He willl be ablle te keep his wotd -of willl waat te ?

Fotr as you ate awate, these Itallian gentlefien are vetry eivill to yout faee. Enough,

we know thetn ! If he is in league with Salieri, I shall ﬁ@#ﬁﬂg&t anything out of him.
But indeed I fhuid deatlly leve to show what I ean do with an ILtalian epeta !

(Ed. Mozart first deeided to stiek with Vareseoe but not leng aftetwards did ask da Pont
for a libretto. This was for Le Nozze di Figare and thus began an associiation whieh
produced the thtee great operas: Figato, Ciovanfi and Cosi.)

If we know so very littlle about the deciisions regarding Cosi fan tutte, how it
got started and how Mbzart and da Ponte colllabotated for the opeta , whether together
or through go-betweens, it is probablly because Mbzart's father diedon May 28, 1787. .
His fathet was the one petson with whofit he shated so nuieh of his ideas on opera and
got to act as a go-between. His death took place two yeats befote Mbzart began wotk
on Cosi.

A NANME FOR THE NEWSLETTER °?

Shoulld we give the Newslletter a distinctive name ? After alll, the Supers is
a distinctive group and should be able to refer to the neuwsletter accordingly.
I propose a comtest for a mew name. Send im your suggestions for a suwitable title.
It shoulld be simplle, aptopos, and not alteady used by some other newusletter.
A group of three judges: mysellf, Mbna Shaw and Miriam Cantetr willl make the decisiiof
if there is prize-wiinning entty . Weé have to leave open the possiibiillity that none
of the suggestions woulld be acceptablle. A prize to the winning entty will be decided
upon- perhaps a teeording or a pait of tieckets, ete. None of the judges is eliigiblle
fot the prize even if a choice titlle comes from one of them .



