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LETTER FROM! THE EDITGR

The Spriing opera, The Bartered Briide, was an artistic success. In fact,
jjudging from the comments by people who ordinarilly do not care much for
"grand" opera but who came to a performance of this comedy, it was a hit!
Too bad we did not entice larger audiences to attend. The only near-full
house we had was the Thursday morning performance put on for the school age
groups brought in as part of the Arts Qutreach program And that audience
was the most enthusiiastic one of all. Were were alll the Czech-Americans
from Cedar Rapids who were expected to flock to the opera? Apparently merely
having a Czech heritage does not impart one with a fondness for Czech opera,
or classiical music for that matter. Having served on the Board of Directors
of the Cedar Rapids Symphony Orchestra for a number of years, your editor
can tell you that there is no greater affiinity for classicall misic among
the Czech popullation of Cedar Rapids than any other ethnic group; for polka
and other Czech pop-type follk misic, perhaps yes, but "fine art" music, no.

Did any of the readers listen to the Chicago Lyriic Qpera's performance
of the Bartered Bride broadcast on K3UL Saturday Nay 15 ? Waésn't that a
dismall production from a professionall company ? It was not hellped any by
the poor quallity of the broadcast. The sound was terrible, mufflled and
distant-sounding, as if the microphones were back stage. The princiipals did
not sound as good as ours. Theit Vasek coulld not match ours iin voice,
interpretation or acting. Qur chorus was much more exciting. Glass"s
translation was far superior to the one the Lyric used. A conversation with
a Czech lady froin Cedar Rapids who had attended both the Chicago production
and the Uniiversity Opera Theater one, confikfed iy reactions. She ampliifiied
further by descriibing how incongruous the setting and costuming used in the
Chiicago production were with the story and time of the opers—The Chicago
greup had it take place in the 1920's when the whelle idea of the
maeriage-eontiract and "selling" the bride-te-be, even in a small Bohemian
villlage, was unlikely. The eostuiies were inapproptriate and drab. She
velunteered the ebservatien that eur Supers' beer-serving added a finesse
laeking in the Chieage preduetien., New, aten't these of you whe failled te
attend the spriing epera serty ? You sheulld be. Yeu ean begin to fake up
fer it by attéﬂdiﬂﬁlthe sufiler epera preductieon 6f Dverak's The Jaeebii.
As its stery is unlikely te be familiar te yeu, a detaiilled synepsis ef the
gpera is embedied in the text et this newshetter.

——» Arthur Canter

REPORT QF MEETINGS

The Meeting of April 6, 1993 : Mbna was unable to attend because of
the knee injury. Miriam Canter acted as facilitator. There were announcements
of need for button sewers and scene painters. The potluck will be on May
1 at Mary Wéll's., The group agreed to do a reception following tie Qpera
Class recitall in May. Anna Stranieri Llisted the needs for the strike party
food. Each contributot is to bring enough for 12, Professor Glass imparted




more information about the summer opera, The Jacobin. Next meetiing is set
for June 14.

The meeting of June 14, 1993; Announcements were made about the Sumwer
Qrchestra program Wédnesday Jully 7. David Nelson wiill conduct. The Eveniing
of Arias program of June 18 wiill be repeated on June 22 in the Iowa City
Public Library so that it can be videotaped. The Green Room decoration is
to be carried out by the Uniiversiity after alll, but this will not include
any furniture. Donations of pieces are welcome. The location of the Sumwer
potluck is to be decided . The date is Saturday, August 7. The food theme
will be "Awerican Picnic" chosen on the assumption that Dvorak may have
enjjoyed a picnic during his stay in Spilllville. Bobbe Akre reported on the
visit that the grandson and great grandchilldren of Dvorak are to make in
Iowa City duriing the Dvorak festival. It may be possiible to have them attend
the opera. Details are to be worked out. The meetiing adjjourned to holld
a hirthday celebration (cake, etc.) for Mona Shaw and a slide show by Patriick
Nefzger reprising the Qpera Theater"s 1987 production of Don Giovannii with
Stephen Dickson in the title role.

The next meetiing of the Supers wiill be on Mbnday July 12.at 7:00 p.m
in the Lounge of the Misiic Buillding.

ANNOUNCEMENTS, NOTES :

The Qpera Theater willl feature a double-billl on Sunday,, 2:00 p.m,
Qctober 17, 1993, in the Qpera Studio. The operas wiill be an American
premiere of Jiri Laburdm's Red Tape and Rival Divas (transllated from Czech
by Glass) and Mbzart"s The Impressario (also in translation by Glass).

Next summer (1994) the Qpera Theater willl present two Purcelll works:
Dido and Aeneas and Saul and the Witch at Endor. These wiill be presented
in Clapp Halll with a chamber orchestra.

Patriick Nefzger is to be commended for his distribution of 301 (don't
ask why not 302, etc.) posters for the spring opera this past April. He is
to break his record in the near future.

The Iowa City Publlic Library has added to theiir fine collection of CD
opera allbums of works by English, French, Czech, Russian, German and Italian
composers. All you need is a library card to check them out for three weeks.
ICPL allso has a colllection of videotapes of operas . They recently added
a tape that will be of interest to Supers who haven't been inm our own
productions: "Making Opera. The Creation of Verdi's La Forza Del Destiino“.

It was made by the Canadian QOpera Company and includes Stefka Evstatieva
and Alllen Mbnk in the cast. The videotape goes through the opera's day-by-day
staging.

REMINDERS:
The next meeting of the Qpera Supers will be Mbnday, July 12, at 7:00
p-m in the Lounge of the Music Buiilding.

The summer opera, Dvorak"'s The Jacobiin wiilll be given on August 5, 6,
and 8 in Mabie Theater. The August 8 (Sumdiay) performance willl be a matinee.
The Supers Potlluck wiilll be helld on Saturday, August 7, location to

be determined by the next meeting. Watch for announcement.




SYNOPSIS QF THE JACOBIN

Time: 1793, when news of the aftermath of the French Revollution had spread
to Bohemia.

Act I: Curtain opens to reveal a small Bohemian town on a Sunday afternoon.
Bohus and Julie (his wife) have jjust arrived incognito from abroad and are
enchanted by the sounds of the organ and choir singing from the church. Bohus
has memories of his happy chiilldhood spent in the town. Julie reproaches
herself for having caused the break between father and son. Theiir hope iis
that Bohus's father will fiinallly become reconciiled with his son. The
unpopullar Filip, (the "Castle Wardenappointed by the Count to oversee the
chateau and village serving it), greets the schoolmastetr Benda who is
accompaniied by his daughter Terinka and her sweetheart, Jiri. Filip wants
to have Teriinka as hiis wife and has been pressuring Benda toward this end.
Benda is in confllict about this for, although he is aware of the advantages
of such a marriage, he is fond of Jiri, a musician and tenor. He is counting
upon Jiri to hellp to make a success of the cantata Benda has wriitten for

the forthcoming festiivities that are to mark the transfer of the Count"'s
estate to the new generation. Jiri provokes an attack on the Castle Warden's
clumsy advances toward Teriinka by improviising and singing a song mocking
him in front of all the young peoplle gathered in the town square. Fillip
swears he wiilll avenge himself against his mockers and threatens Jiri. Bohus
and Jullie arriive on the scene and, presentiing themselves as artists, ask
Fillip to take them to meet the Count. Filip is suspicious of these strangers
and decriies the kindness the Count is known to show viisiiting artists,
especiiallly young peoplle who may remind the Count of "his good-for-nothing
son" who ran away to Pariis to jjoin the revollutionaty Jacobins: When the
strangers admit they are from Paris he becoimies more suspicious of them

The Count arriives with a procession. The schoolmaster greets hii thinking
that the young man who accompanies the Coufit is the Count"'s son. The Count
corrects hiiiy tellling hifin the young man is Adolf, his nephew, who is to become
the new lord of the estate the next day. Bohtis and Jullie, upset by this
news, remain silent even though Bohus is actuallly the Count's sen.

Aet II: A rehearsall for the misie of the festivities is taking. place in
Benda's classroom which is part of his house. Terinka and Jiri are
practieting the sole parts. When the rehearsall ends Terinka, now allene,
expresses sorfow about being foreced inte a mareiage with the Castlle Warden,
confessing her leve fer Jiti. Jiri, returning, hears this and a passionate
leve duet follows. They ate intereupted by Benda, the schoolmaster, and
pretend they are practieting a duet for the festivities. Benda sees through
this and angelilly tells Teriifika she has to go through with the marriage to
Filip. The ecouple threatens to spoil the performance of the cantata when
townspeoplle fush in to telll everyboedy that two febels, "Jacobins", have
appeared in town. Bohus and Jullie enter in search of teiporary
accon®bdations. At first, the schoolliaster refuses to take them into his
hotuse, in fear of the consequences, but rellents after heariing them out about
their love for musie and singing and how it hellped them dufing their troubles
whiile travelllling abread. When Bohius and Jullie are taken to anether Foom

of the heuse, Fillip enters the €llassroof carrying a bouquet of flowers.

He is affieyed by the presence 6f Jiri who pretends he has to copy soiie music.
Jiti overheatrs Fillip's offer of martriage to Terinka and is disnmyed by her
evasive reply. Ohece agalin he eemes into eonflliet with the Castlie Warden
whe few threatens t6 eenseript him inte the ariy. Adelf enters the reem

He reiminds Fillip that he sheulld artest the mysterious stranger.
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Jiri, misunderstanding who Adolf is, appealls to himn to take action against
the Castle Warden's threat to send him into the arimy. At this poiint Bohus
enters and asks to be taken to the Count, declaring that he is the Count"s
son. Adolf callls hima fraud and a Jacobin. Mlisketeers, brought in by the
Castlle Warden, enter to artest Bohus as the act ends,

Act III: Jiri goes to the chateau to inform the Count of the reall state of
affairs but is apprehended by Fillip and put in priison before he can do thiis.
Adollf orders that no one be admitted to see the Count, but the olld nurse,
Lotinka, secretlly alllows Bohus and Jullie to enter the chateau. Benda tries
to persuade the Count to be reconciilled with his son but the Count refuses
to change hiis attitude and departs. Julie in the next roeoim) inspited by a
portrait of the deceased Countess and her harp, plays the olld instrument
she finds there, and sings a cradlle song taught te her by Bohus. The Count
hears this and returns to talk with Jullie whe tells him the whelle stery abeut
Bohus, his frele in the revelutien , his ehange 6f heart and jjeining the
Girondists agaifist the radicall wing of the revellutienists whe senteneed Bohus
to death. The sound of the processiion and openiing festivities for the
transfer of the rulle of the estate finterrupt the Count befere he ean take
any action. After things are welll underway he orders alll prisoners be
treleased. The intrigue of Adollf and the Castlle Watden is revealed, Jiki
and Terinka can be married, and a reconcilliation between father and the sen
and hiis wife takes place. The opera comes to an end on the jjoyous cllosting
song of ‘the chorus, the last bars of whieh are based on the notif of the
serenade composed by Benda for the festivities and that of Behus"'s mbther"'s
cradle song.
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