
III. B I B L I O G R A P H Y

Marcel Duchamp: A Selective Bibliography

The following was originally intended to be a comprehensive bibliography 
of Duchamp; in particular, the compiler had hoped to present a virtually all- 
inclusive listing of the secondary literature. However, as work proceeded, it 
became clear that such a comprehensive bibliography was no longer pos­
sible within the confines of an appendix to a larger publication. The produc­
tion of books and articles on Duchamp has increased dramatically since
1968, having grown not only as a result of the re-evaluation of life and 
oeuvre which is to be expected after any artist's death, but also in response to 
developments unique to Duchamp. These developments include the surfac­
ing of Duchamp's final masterpiece Etant donnés in 1969, the mounting of 
major retrospective exhibitions in 1974, 1977, and 1984, and Duchamp's 
emergence as the seminal influence on contemporary art since the 1960s. 
The result is that a comprehensive Duchamp bibliography would now re­
quire a separate publication. The compiler hopes that such a monograph 
will be the ultimate result of his work on this project. In the meantime, what 
follows is a selection which attempts to include the most useful publications 
for Duchamp scholars.

The first section lists separate publications by Duchamp. The first four 
items are collected editions of Duchamp's writings; these are followed by 
other monographic works by Duchamp, as well as books which Duchamp 
translated and periodicals which he edited. The next section is devoted to ar­
ticles and parts of books by Duchamp which are not included in the English 
or French collected editions. The third section lists published interviews 
with Duchamp arranged by the name of the interviewer, or by title if the in­
terviewer is anonymous. The next two sections are devoted to secondary 
literature on Duchamp: monographs, dissertations, and special issues of 
periodicals in the fourth section, journal articles and parts of books in the 
fifth. In most cases, an item is excluded from the article section if it has also 
been published in a collection of writings by the same author listed in the 
monograph section. The sixth and final section of the bibliography lists ex­
hibition catalogs. For the most part, this chronological listing has been re­
stricted to catalogs of one-man shows, or in a few instances, exhibitions de­
voted to two or three artists.

The present work is indebted to the published efforts of previous bibliog­
raphers. Particular mention should be made of the bibliographies by Ber­
nard Karpel in Marcel Duchamp (ed. D'Harnoncourt and McShine, 1973), 
Robert Lebel in his Marcel Duchamp (1985), Alice Goldfarb Marquis in her 
Marcel Duchamp: Eros c'est la vie (1981), Olivier Micha and Jean Clair in 
Clair's Marcel Duchamp: Catalogue raisonné (1977), Yves Poupard-Lieussou
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in Marchand du sel (1958), Michel Sanouillet and Elmer Peterson in Duchamp 
du signe (1975), and Arturo Schwarz in his Complete Works of Marcel Du­
champ (1969). The compiler also wishes to acknowledge the invaluable as­
sistance of Rudolf E. Kuenzli and June Fischer.

Timothy Shipe

W orks by  D u ch a m p  — Separate P u b lica tio n s

Duchamp, Marcel. Marchand du sel: Ecrits de Marcel Duchamp. Ed. Michel Sanouillet. 
Paris: Terrain vague, 1959. All texts presented in the original language (French or 
English).

--------- . Salt Seller: The Writings of Marcel Duchamp. Ed. Michel Sanouillet and Elmer
Peterson. New York: Oxford University Press, 1973; British ed: The Essential Writ­
ings of Marcel Duchamp. London: Thames and Hudson, 1975. English language edi­
tion of Marchand du sel, with the French texts translated.

--------- . Duchamp du signe: Ecrits. Ed. Michel Sanouillet. Paris: Flammarion, 1976.
Revised edition of Marchand du sel, with the English texts translated into French.

--------- . Die Schriften. Transi, and ed. Serge Stauffer. Bd. 1. Zu Lebzeiten veröffentlichte
Texte. Zurich: Regenbogen-Verlag, 1981. First of two projected volumes.

--------- . A L'Infinitif. New York: Cordier & Ekstrom, 1966.

--------- . The Blindman. Ed. Marcel Duchamp, Henri-Pierre Roché, and Beatrice
Wood. New York: n.n., 1917. 2 numbers; no. 2 called The Blind Man.

--------- . The Bride Stripped Bare by Her Bachelors, Even: A Typographic Version by
Richard Hamilton of Marcel Duchamp's Green Box. New York: Wittenborn, 1960.

Yale University Art Gallery. The Collection of the Société Anonyme: Museum of Modem  
Art 1920. Ed. Katherine S. Dreier and Marcel Duchamp. New Haven: Yale Univer­
sity Art Gallery, 1950. Includes numerous texts by Duchamp.

Znosko-Borovski, Evgenii Aleksandrovich. Comment il faut commencer une partie 
d'échecs. Original French version rewritten by Duchamp. Paris: Cahiers de L'Echi- 
quier français, 1933; 3rd, expanded ed. Lille: Y. Demailly, 1946.

Duchamp, Marcel. The Entire Musical Work of Marcel Duchamp. N.p.: Multhipla 
Records, 1976. Sound recording (phonograph record).

--------- . From the Green Box. Transi. George Heard Hamilton. New Haven: Ready­
made Press, 1957.

--------- . Marcel Duchamp: Letters to Marcel Jean. Munich: Silke Schreiber, 1987. [Let­
ters in German, English, and French).

--------- . Lettre de Marcel Duchamp à Tristan Tzara. Alès: PAB, 1958.

--------- . Manual of Instructions for "Etant Donnés. " Philadelphia: Philadelphia Museum
of Art, 1987. Facsimile reproduction of Duchamp's notes.

--------- . Marcel Duchamp, Notes. Ed. Paul Matisse. Paris: Centre national d'art et de
culture Georges Pompidou, 1980; U.S. ed.: Boston: G. K. Hall, 1983. French ed. in­
cludes color facsimiles of the notes; U.S. ed. includes new preface by Anne d'Har- 
noncourt. Both editions include original French texts and English transi.

--------- . La Mariée mise à nu par ses célibataires, même. Paris: Editions Rrose Sélavy,
1934. Known as the "Green Box."
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New York Dada. Ed. Marcel Duchamp and Man Ray. New York: n.n., 1921; rpt. in: 
The Dada Painters and Poets. Ed. Robert Motherwell. 2nd ed. Boston: G. K. Hall, 
1981. Pp. 214-18. Single number of a magazine.

Duchamp, Marcel. Notes and Projects for the Large Glass. Ed. Arturo Schwarz. New  
York: H. N. Abrams, 1969.

--------- , and Vitaly Halberstadt. L'Opposition et les cases conjuguées sont réconciliées.
Paris: L'Echiquier, 1932.

--------- . Possible. Alès: PAB, 1958.

--------- . Prière de coller. Paris: L'Etoile scellée, 1953. Broadside.

--------- . Quatre Inédits de Marcel Duchamp. Alès: PAB, 1960.

Rongwrong. Ed. Marcel Duchamp, Henri-Pierre Roché, and Beatrice Wood. New  
York: n.n., 1917. Single number of a magazine.

Duchamp, Marcel. Rrose Sélavy. Paris: GLM, 1939.

--------- . Texts. Augustfehn, West Germany: Audio Edition Augustfehn, n.d. Sound re­
cording (cassette) of Duchamp reading "The Creative Act" and selections from A 
l'infinitif.

Works by D ucham p—Articles and Parts of Books

Duchamp, Marcel. "Affectueusement, Marcel: Ten Letters from Marchel Duchamp 
to Suzanne Duchamp and Jean Crotti." Ed. Francis Naumann. Archives of American 
Art Journal, 22, no. 4 (1982), 2-19.

--------- . "Briefwechsel mit Marcel Duchamp" = "Correspondance." In: Duchamp,
Marcel. Schriften. Transi, and ed. Serge Stauffer. Zurich: Regenbogen-Verlag, 
1981. Vol. 1, pp. 251-78. Letters to and from Serge Stauffer, in French, with Ger­
man translations.

--------- . "Combat de boxe." TNT, 1919; rpt. in: Marcel Duchamp. Ed. Anne
d'Harnoncourt and Kynaston McShine. New York: Museum of Modern Art, 1973. 
P. 267.

--------- . "Confidences." In: Huit Peintres, deux sculpteurs et un musicien très modernes.
Caricatures by Georges de Zayas; text by by Curnonsky. Paris: n.n., 1919. Du­
champ's reply to an inquiry.

Tzara, Tristan. "Dada vs. Art." Transi. Duchamp. In: Dada 1916-1923. New York: 
Sidney Janis, 1953.

--------- . "Eye-Cover Art-Cover Corset-Cover Authorization." Transi. Duchamp. New
York Dada, April 1921.

Duchamp, Marcel. [Four letters, 1922-23, to Francis Picabia]. In: Sanouillet, Michel. 
Dada à Paris. Paris: Pauvert, 1965. Pp. 552-53.

"L'Homme qui a perdu son squelette: Roman." Plastique, no. 4 (1939), 2-6; no. 5 
(1939), 2-9. Collaborative novel by Arp, Duchamp, Eluard, Ernst, Hugnet, Pastou­
reau, Prassinos, et al. Schwarz reports that Djuchamp denied any part in this work.

Duchamp, Marcel. "Hundert Fragen an M. Duchamp" = "Cent Questions." In: Du­
champ, Marcel. Schriften. Transi, and ed. Serge Stauffer. Zurich: Regenbogen- 
Verlag, 1981. Vol. 1, Pp. 279-96. Reply to questions from Stauffer, in French, with 
German translations.

Arp, Jean. ["I comply with your desire"]. Transi. Duchamp. In Dada 1916-1923. New  
York: Sidney Janis, 1953.
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Tzara, Tristan. "Kurt Schwitters, 1887-1948." Transi. Duchamp. In: Sidney Janis 
Presents an Exhibition of Collage, Painting, Relief & Sculpture by Schwitters. Chicago: 
Arts Club of Chicago, 1952.

Duchamp, Marcel. [Letter, 1947, to Pierre de Massot]. In: Poésie-prose, peintres 
graveurs de notre temps, éditions rares, revues. Paris: Librairie Nicaise, 1964. P. 100.

--------- . [Letter, 11 July 1967, to Jan Van der Marek]. S.M.S., no. 1 (February 1968).

--------- . "Une Lettre de Marcel Duchamp." Medium, n.s. no. 4 (January 1955), 33. Let­
ter to André Breton, dated 4 October 1954.

--------- * "Marcel Duchamp à Victor Brauner."' In: La Planète affolée: Surréalisme, disper­
sion et influences, 1938-1947. Paris: Flammarion; Marseille: Musées de Marseille,
1986. P. 57. Letter dated 9 May 1942.

--------- . ["Oh! Crever un abcès au pus lent."]. Littérature, n.s. no. 5 (1 October 1922),
13.

--------- , and Vitaly Halberstadt. "Un Plagio." LEchiquier (Brussels), ser. 2, vol. 4 (Sep-
tember-October 1932), 1810. Letter to the editor, in response to an article of the 
same title in Italia scacchistica, September 1932.

--------- . [Résumé]. In: Marcel Duchamp: Das graphische Werk. Winterthur: Kunstmu­
seum Winterthur, 1987. Facsimile of a typed biographical questionnaire from 
Hans Bolliger, with holograph answers by Duchamp, dated 14 July 1950.

Stein, Gertrude. "Stanza 69 from the 'Stanzas of Meditation'" = "Stance 69 des 'Stances 
de méditation.'" Orbes, no. 4 (Winter 1932-33), 64-67. Poem in English, with 
French transi, by Duchamp. Appeared as preface to catalog of "Exposition de dessins 
Francis Picabia," December 1932, Léone Rosenberg Gallery, Paris.

Duchamp, Marcel. "Toir." In: Le Memento universel Da Costa. Fasc. 2. Paris: Jean 
Aubier, 1949. P. 16.

--------- . ["Walter Conrad Arensberg n'a pas encore découvert ce mat"]. Dada, no. 6
(Bulletin Dada), February 1920.

"The Western Round Table on Modem Art." In: Modem Artists in America. First series. 
New York: Wittenborn Schultz, 1951. Pp. 24-37. Excerpts from the proceedings of 
a conference held in San Francisco, April 1950. Duchamp was among the partici­
pants.

Duchamp, Marcel "Where Do We Go from Here?" Studio International, 189 (January- 
February 1975), 28. Text from a symposium at the Philadelphia Museum College 
of Art, March 1961. Facsimile of Duchamp's French manuscript, with English 
translation.

Interviews with Duchamp

"Art Was a Dream." Newsweek, 54, no. 19 (9 November 1959), 119-19. Interview 
with Duchamp, and review of Marcel Duchamp, by Robert Lebel.

Ashford, Barbara. "Artists Can't Shock People Today, Marcel Duchamp Says." Eve­
ning Bulletin (Philadelphia), 10 May 1961, p. 56.

Ashton, Dore. "Interview with Marcel Duchamp." Studio International, 171 (June 
1966), 244-47.

Bakewell, Joan. "Marcel Duchamp Interviewed by Joan Bakewell, BBC TV 1968." In: 
Max Ernst Documentary + Marcel Duchamps [sic] Interview. The Experimental Film 
Compilation Series, v. 8. New York: New York Film Annex, n.d. Videocassette.
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Brady, Frank R. "Duchamp, Art and Chess." Chess Life, no. 6 (June 1961), 168-69.

Bright, Barbara. "Geniuslike Artist Has World Against Him, Says Duchamp." Atlanta 
Constitution, 13 April 1960, p. 22.

Cabanne, Pierre. Entretiens avec Marcel Duchamp. Paris: Belfond, 1967; rpt. in 1977 as 
Ingénieur du temps perdu. English version: Dialogues with Marcel Duchamp. Transi. 
Ron Padgett. New York: Viking Press, 1971.

"A Complete Reversal of Art Opinions by Marcel Duchamp, Iconoclast." Arts and 
Decoration, September 1915, pp. 427-28, 442; rpt. in Studio International, 189 
(January-February 1975), 29.

Crehan, Herbert. "Dada." Evidence, no. 3 (Fall 1961), 36-38.

D., P. "Duchamp dévoile le cheval majeur." Tribune de Lausanne, 3 July 1966.

Deron, Jean-Paul. "Conversation avec Marcel Duchamp: 'Ce qui n'est pas insolite 
tombe dans l'oubli.'" Paris-Normandie, 13 June 1967, pp. 1, 11.

Eglington, Laurie. "Marcel Duchamp, Back in America, Gives Interview." Art News, 
32 (18 November 1933), 3, 11.

Flemming, H. Th. "Immer spielt Magie hinein: Interview mit Marcel Duchamp." Die 
Welt, 18 October 1965, p. 7.

Glueck, Grace. "Duchamp Parries Artful Questions: At Show of Brother's Work, He 
Ranges Far Afield." New York Times, 26 October 1967, p. 37. Report of a news con­
ference.

Goldaine, Louis, and Pierre Astier. "Marcel Duchamp." In their Ces Peintres vous 
parlent. Paris: Editions du temps, 1964. Pp. 46-48.

Greeley-Smith, Nixola. "Cubist Art Depicts Love in Brass and Glass: 'More Art in Rub­
bers Than in Pretty Girl.'" Evening World (New York), 4 April 1916, p. 3; rpt. in: 
New York Dada. Ed. Rudolf E. Kuenzli. New York: Willis Locker & Owens, 1986. 
Pp. 135-37.

Hahn, Otto, "Entretien: Marcel Duchamp." Express (Paris), no. 684 (23 July 1964), 
22-23.

--------- . "Marcel Duchamp." V H 101, no. 3 (Autumn 1970), 55-61.

--------- . "Passport No. G255300." Art and Artists, 1, no. 4 (July 1966), 7-11. Transi, by
Andrew Rabeneck.

Hamilton, Richard and George Heard. Marcel Duchamp: An Interview by Richard Ham­
ilton in London and George Heard Hamilton in New York. London: Audio Arts, 1975. 
Sound recording (cassette).

Jouffroy, Alain. "Conversations avec Marcel Duchamp." In his Une Révolution du 
regard: A Propos de quelques peintres et sculpteurs contemporains. Paris: Gallimard, 
1964. Pp. 107-24.

--------- . "Marcel Duchamp: L'Idée de jugement devrait disparaître." Arts-spectacles,
no. 491 (24-30 November 1954), 13.

--------- . "Marcel Duchamp nous déclare, 'Il n'est pas certain que je revienne à la pein­
ture.'" Arts (Paris), no. 694 (29 October-4 November 1958), 12.

Kreymborg, Alfred. "Why Marcel Duchamps [sic] Calls Hash a Picture." Boston Eve­
ning Transcript, 18 September 1915, sec. 3, p. 12.

Kuh, Katherine. "Marcel Duchamp." In her The Artist's Voice: Talks with Seventeen Art­
ists. New York: Harper & Row, 1962.

Linde, Ulf. "Samtal med Marcel Duchamp." Dagens Nyheter (Stockholm), 10 Septem­
ber 1961.
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"Marcel Duchamp." New Yorker, 6 April 1957, pp. 25-27.

The Marcel Duchamp Interview. Los Angeles: Pacifica Radio Archive, 1986. Sound re­
cording (cassette).

Millier, Arthur. "Painter Hits Art Theory: French Artist Visits City: Marcel Duchamp 
Views His 'Nude Descending the Stair' in Hollywood Home." Los Angeles Times, 16 
August 1936.

Norman, Dorothy. "Interview by Dorothy Norman." Art in America, 57 (July-August
1969), 38.

--------- . "Two Conversations: Marcel Duchamp and Tristan Tzara." Yale University Lit­
erary Gazette, 60, nos. 1-2 (October 1985), 77-80.

"The 'Nude Descending a Staircase' Man Surveys Us." New York Tribune, 12 Septem­
ber 1915, sec. 4, p. 2. Interview.

Parinaud, André. "Duchamp raconte Breton." Arts-Loisirs, no. 54 (5 October 1966), 5-
7.

Rivière, Claude. "Marcel Duchamp devant le pop'art: C'est l'Ennui qui préside actu­
ellement." Combat (Paris), 8 September 1966, p. 9.

Roberts, Colette. "Interview by Colette Roberts." Art in America, 57 (July-August
1969), 39.

Roberts, Francis. "I Propose to Strain the Laws of Physics." Art News, 67 (December 
1968), 46-47.

Russell, John. "Exile at Large: Interview." Sunday Times (London), 9 June 1968, p. 54.

Sanouillet, Michel. "Dans l'atelier de Marcel Duchamp." Les Nouvelles littéraires, 16 
December 1964, p. 5.

Schonberg, Harold C. "Creator of 'Nude Descending' Reflects after Half a Century: 
Marcel Duchamp, at 76, Recalls Days of Original Armory Show between Moves of 
a Chess Game." New York Times, 12 April 1963, p. 25.

Schuster, Jean. "Marcel Duchamp, vite." Le Surréalisme, même, no. 2 (Spring 1957), 
143-45; rpt. in his Archives 57/68: Batailles pour le surréalisme. Paris: Losfeld, 1969. 
Pp. 7-10.

Seitz, William. "What's Happened to Art?: An Interview with Marcel Duchamp on the 
Present Consequences of New York's 1913 Armory Show." Vogue, 141 (15 Febru­
ary 1963), 110-13, 129-31.

Siegel, Jeanne. "Some Late Thoughts of Marcel Duchamp, from an Interview with 
Jeanne Siegel." Arts Magazine, 43 (December 1968-January 1969), 21-22; rpt. in 
her Artwords: Discourse on the 60s and 70s. Ann Arbor: UMI Research Press, 1985. 
Pp. 15-21.

Stauffer, Serge. "Du Coq à l'ane mit Marcel Duchamp." In: Duchamp, Marcel. Die 
Schriften. Transi, and ed. Serge Stauffer. Zurich: Regenbogen-Verlag, 1981. Vol. 1, 
pp. 299-305. Report of a 1960 interview.

Steegmuller, Francis. "Duchamp, Fifty Years Later." Show, February 1963, pp. 28-29.

Sweeney, James Johnson. "Marcel Duchamp." In: Wisdom: Conversations with the 
Elder Wise Men of Our Day. Ed. James Nelson. New York: Norton, 1958; rpt. as "In­
terview with Marcel Duchamp" in: Dadas on Art. Ed. Lucy Lippard. Englewood 
Cliffs, N.J.: Prentice-Hall, 1971. Pp. 141-42.

Tharrats, Juan Josep. "El Arte corno necessidad: Coloquio con Marcel Duchamp." 
Revista (Spain), February 1959.

--------- . "Marcel Duchamp." Art actuel international, no. 6 (1958), 1.
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Adcock, Craig. Marcel Duchamp's Notes from the "Large Glass": An N-Dimensional Analy­
sis. Studies in the Fine Arts. Avant-garde, no. 40. Ann Arbor: UMI Research Press,
1983.

Alexandrian, Sarane. Marcel Duchamp. Tr. Alice Sachs. New York: Crown, 1977.

Art and Artists, 1, no. 4 (July 1966). Special Number.

Bailly, Jean Christophe. Marcel Duchamp. Paris: F. Hazan, 1984; English transi, by 
Jane Brenton. London: Art Data, 1986.

Baruchello, Gianfranco, and Henry Martin. How to Imagine: A Narrative on Art and 
Agriculture. New Paltz, N.Y.: McPherson, 1983.

--------- . Why Duchamp: An Essay on Aesthetic Impact. New Paltz, N.Y.: McPherson,
1985.

Bohan, Ruth L. The Société Anonyme's Brooklyn Exhibition: Katherine S. Dreier and 
Modernism in America. Ann Arbor: UMI Research Press, 1982.

Bonito Oliva, Achille. Vita di Marcel Duchamp. Rome: M. Marani, 1976.

Burnham, Jack. Great Western Salt Works: Essays on the Meaning of Post-Formalist Art. 
New York: Braziller, 1974.

Cabanne, Pierre. Les 3 Duchamp: Jacques Villon, Raymond Duchamp-Villon, Marcel 
Duchamp. Neuchâtel: Editions Ides et calendes, 1975. English version: The 
Brothers Duchamp. Transi. Helga and Dinah Harrison. Boston: New York Graphic 
Society, 1976.

Calligaris, Contardo. II Quadro e la comice: Courbet, Manet, Degas, Magritte, Duchamp: 
Per una Critica della rappresentazione. Bari: Dedalo libri, 1975.

Calvesi, Maurizio. Duchamp invisibile: La Construzione del simbolo. Rome: Of&cina,
1975.

Clair, Jean. Marcel Duchamp: Catalogue raisonné. Paris: Musée national d'art 
moderne, Centre national d'art et de culture Georges Pompidou, 1977. Published 
in connection with the 1977 exhibition.

--------- . Duchamp et la photographie: Essai d'analyse d'un primat technique sur le déve­
loppement d'un oeuvre. Paris: Chêne, 1977.

--------- . Marcel Duchamp, ou, Le Grand Fictif: Essai de mythanalyse du "Grand Verre. "
Paris: Galilee, 1975.

Costa, Mario. Sulle Funzioni délia critica d'arte e una messa a punto a proposito di Marcel 
Duchamp. Torre Annunziata: M. Ricciardi, 1976.

d'Harnoncourt, Anne, and Walter Hopps. "Etant Donnés: 1° La Chute d'eau, 2° Le Gaz 
d'éclairage": Reflections on a New Work by Marcel Duchamp. Philadelphia: Philadel­
phia Museum of Art, 1987. [Reprint of 1969 essay with additional material].

Dossier Marcel Duchamp: "La Pendule de profile." Ed. Blandine Chavanne. Poitiers: 
Musée Sainte Croix, 1982. Published in conjunction with an exhibition of "La Pen­
dule de profile" and related works.

Dreier, Katherine, and Matta Echaurren. Duchamp's Glass, "La Mariée mis à nu par ces 
célibataires, même": An Analytical Reflection. New York: Société Anonyme, Inc., 
1944. Rpt. in: Société Anonyme (The First Museum of Modem Art [1920-1944]: Se­
lected Publications.) New York: Arno Press, 1972; also rpt. in Marcel Duchamp in 
Perspective. Ed. Joseph Masheck. Englewood Cliffs, N.J.: Prentice-Hall, 1975. Pp. 
107-09.

Secondary Literature —Monographs, Special Numbers of
Periodicals, and Dissertations
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Duboy, Philippe. Lequeu: An Architectural Enigma. Transi. Francis Scarfe. Cambridge, 
Mass.: MIT Press, 1987.
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York: Viking, 1973.
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Georges Pompidou, 1977.

Hamilton, Richard. The Bride Stripped Bare by Her Bachelors Even, Again: A Recon­
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Koch, Stephen. The Bachelor's Bride: A Novel. New York: M. Boyars, 1986. Fictional 
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