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Schaeffer Hall

PATRICIA ECKHARDT

S chaeffer H all on  The U niversity  of 
Iow a cam pus w as m ore th a n  a n o th e r  beau tifu l n e w  cam pus 
bu ild ing  w h en  it w as com pleted  in  1902. It w as th e  first 
bu ild ing  of a new ly  conceived cam pus. B eginning  in  1898 the  
U niversity  decided  to  do  n o th in g  less th a n  com pletely  recon ­
struct the  cen tral cam pus (w hat w e call th e  P en tacrest today), 
along m ore m o d ern  lines. The n e w  cam p u s w as p lan n e d  to  be 
a com position  of classically sty led , sym m etrically  p laced  b u ild ­
ings w ith  the  O ld  C apito l as the  centerp iece.

The central cam pus of The U niversity  of Iow a w as originally  
the  site of the  th ird  C apito l of the  T errito ry  of Iow a, a n d  the  
first C apito l of the  S tate of Iow a. O n  th is  p ro m in e n t fou r square  
block area on  a hill overlook ing  the  Iow a River w ith  the  tow n  
ga thered  closely a ro u n d  it th e  early  cam p u s deve loped . It g rew  
hap h azard ly  as a collection of m ism atched  red  brick bu ild ings 
a rranged  in  a line ex tend ing  n o r th  an d  so u th  of the  O ld  
Capitol.

The p u rp o se  of the  n e w  cam pus w as n o t on ly  to  im prove 
cam pus facilities b u t also to  p ro v id e  a n ew  im age for the  
U niversity  an d  to  reflect a n e w  p h ilo sophy . The style of the  
new  cam pus follow ed the  F rench  A cadem y of Fine A rts  (École 
des Beaux-Arts) concep t of to tal p lan n in g , a n d  th e  p h ilo so p h y  
reflected the  ideals of th e  " A m erican  R enaissance."

The p lan  for th e  P en tacrest fo llow ed the  F rench  Beaux-A rts 
approach  to  p lan n in g  m ade  p o p u la r in  A m erica, especially  in  
the  M idw est, by the  C hicago W orld 's  Fair of 1893, the  C o lum ­
bian Exposition, w h ere  its p rincip les w ere  p red o m in an t. The 
Beaux-Arts ideals p ro p o sed  an  o rderly  a n d  m o n u m en ta l a p ­
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p roach  to  p la n n in g .1 The overall p lan  of an y  pro ject h ad  
prio rity  over ind iv idual e lem en ts like bu ild ing  styles a n d  focal 
po in ts . The p lan  w as to p rov ide  a geom etric  clarity of design  
o ften  em ploy ing  sym m etry  a n d  axiality. The "A m erican  Re­
na issan ce"  w as an  A m erican  version  of an  a ttitu d e  tow ard  the 
p a s t deve lo p ed  by  the  F rench  École des Beaux-Arts. T hat 
a ttitu d e  p ro m o ted  the  idea th a t the  R enaissance p rov ided  m ore 
th an  an  exam ple to  be em u la ted  in  th e  p resen t; it w as a living 
idea w h ich  w o u ld  ennob le  the  m o d ern  age.

The construc tion  of Schaeffer H ail (originally called the  Hall 
of Liberal A rts or the  Collegiate Building), b ro u g h t the  A m er­
ican R enaissance to  The U niversity  of Iow a. This Beaux-Arts 
style b u ild ing  served  as a m odel in  its style, p lan  an d  size for all 
su b seq u en t bu ild ings on  the  P en tacrest, a n d  gave a p rev iew  of 1

1 Paul Venable Turner, Campus, An American Planning Tradition (Cambridge: 
MIT Press, 1985), pp. 196-204.

Early Photograph of East Facade
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w h a t the  en tire  cam pus w o u ld  be like. Its p lacem en t in  the  
sou theast q u a d ra n t of the  P en tacrest revealed  in  p a rt th e  to tal 
cam pus p la n —four classically in sp ired  bu ild ings off the  corners 
of the  O ld C apitol. W hat th is b u ild ing  looked  like a n d  w h ere  it 
w as p laced de te rm in ed  the  style, the  location a n d  even  the  
n u m b er of the  o th er bu ild ings w h ich  w o u ld  finally  su rro u n d  
the  O ld  C apitol. H en ry  V an B runt, w h o  h e lp e d  p lan  the  
Pen tacrest a n d  w h o  ju d g ed  the  arch itec tu ra l com petition , an d  
P roudfoo t a n d  Bird, the  arch itects w h o  w o n  the  com petition , 
w ere the  peop le  w h o  u ltim ately  d e te rm in ed  th e  appearance  of 
the  Pentacrest.

The p lacem ent of Schaeffer H all seem s to  ind icate  th a t from  
the  start a p lan  of fou r bu ild ings rad ia tin g  off the  co rners  of the  
O ld  C apito l w as in ten d ed . A cam pus p lan  w h ich  d a tes  a ro u n d  
1901 show s w h a t m u st have  b een  in  m in d  th ree  years  earlie r.2 
This p lan  allow ed the  O ld  C apito l to  be  v iew ed  from  a d istance 
along the  stree ts th a t a p p ro ach ed  it. The arch itec tu ra l style of 
Schaeffer H all se t the  p a tte rn  for th e  bu ild ings to  follow  as well. 
It em ployed  a m ixture of A m erican  a n d  F rench  Beaux-A rts 
details, an d  a g rea t po rticoed  en tran ce  w h ich  faced th e  tow n , 
n o t the  cen ter of the  cam pus.

The R egents w ere  concerned  w ith  the  p lacem en t of Schaeffer 
Hall from  the  very  beg inn ing . A s early  as June 11, 1896, the  
R egents a d d ressed  the  p rob lem  of the  location  of the  build ing . 
T hey chose to place it w ith in  the  so u th eas t q u a rte r  of the  
cam pus b u t env isioned  tw o  w ings, one " on  the  east an d  
an o th er on  the  so u th ."  This m u st have b een  an  " L" sh ap ed  
build ing. O n  O ctober 6, 1897, th ey  v o ted  again  to place the  
bu ild ing  in  the  so u th eas t q u a rte r  of th e  ca m p u s .3 This ind icates 
tha t there  w as a lot of d iscussion  of th is  p o in t a n d  th a t n o t 
everyone w as in  agreem ent.

W hat follow ed is clear only  in  ou tline. The arch itect H en ry  
V an B runt of B oston an d  K ansas C ity, one  of the  arch itects of 
the  C olum bian  E xposition, w as h ired  by  the  U niversity  to do

2 This plan exists as a copy. University of Iowa Archives.
3 University of Iowa Board of Regents Minutes, June 11, 1896, and October 6, 

1897, University of Iowa Archives.
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tw o th in g s , choose a bu ild in g  (from  designs subm itted  in  an  
arch itec tu ra l com petition) of an  a p p ro p ria te  arch itectural char­
acter w h ich  could  be bu ilt for $150,000 an d  estab lish  the 
location of the  b u ild in g .4 V an B runt m et on ly  once w ith  the 
Board of R egents, on  M arch 29, 1898. A t th a t m eeting  the 
"co m p etin g  arch itects each  ap p e are d  before the  Board an d  
exh ib ited  a n d  exp la ined  their several p lans  an d  p ap e rs  a n d  the 
expert arch itect w as h e a rd  in  all m atte rs  connected  
th e re w ith ." 5 S izem ore has d ed u ced  th a t V an B runt suggested  
the  form al a rran g em en t of the  en tire  P en tacrest by  p resum ably  
locating Schaeffer H all w h e re  it s ta n d s  to d ay .6 This p lan , called 
the  "Five S po t P la n ,"  is a ttr ib u ted  to  V an B runt in  the  O lm sted  
B rothers rep o rt of 1905 as w e ll.7

The P en tacrest p lan  req u ired  a com m itm en t on  the  p a rt of 
the  U n iversity  ad m in is tra tio n  from  the  beg inn ing . The Red 
Brick C am pus ex tan t in  1898 w as to  be com pletely  rem oved  
w ith  th e  exception  of th e  O ld  C apito l, a n d  a n ew  one built in  its 
place, b u t the  O ld  C apito l w o u ld  be the  focus of the  new  
cam pus ju s t as it h a d  b een  of the  old. Schaeffer H all w as only 
the  first s tep  in  th e  execution  of th e  p lan , b u t its im portance 
w as u n d e rs to o d  a n d  publicly  deb a ted  in  the  local n ew spapers.

T hose w h o  o p p o sed  the  p lan  w a n te d  to  "Save the  C am p u s."  
T hey  cherished  th e  g reen  park-like cam pus, a n d  the  new  
bu ild ing , located  in  fron t of the  orig inal row  of build ings, 
w o u ld  rem ove som e of the  beloved  law n  an d  trees. The p lan  
req u ired  th a t one particu la r tree , "O ld  O ak ,"  be rem oved  to 
allow  the  construc tion  of the  b u ild in g .8 This faction felt the  old 
a n d  u n s ig h tly  bu ild ings (the M edical B uilding an d  S outh  Hall),

4 W.J. Haddock to Henry Van Brunt, March 11, 1898, Schaeffer Hall Folder,
University of Iowa Archives.

5 University of Iowa Board of Regents Minutes, March 29, 1898, University of 
Iowa Archives.

6 Jean Sizemore, "An Iowa Renaissance: Campus Planning at the University of 
Iowa", A Paper presented at the 15th Annual Graduate Student Seminar, Art Institute 
of Chicago, April 19, 1980, University of Iowa Archives, pp. 5-7.

7 Olmsted Brothers, Landscape Architects, Brookline, Massachusetts. Report 
Outlining Plans for the Future Arrangement of the Grounds and Buildings of the State 
University of Iowa. Iowa City: University of Iowa, 1905.

"John C. Gerber, A Pictorial History of the University of Iowa (Iowa City: 
University of Iowa Press, 1988), p. 63.
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ra th e r th a n  the  trees, sh o u ld  be rem oved  to  m ake room  for the  
new  bu ild ing , a n d  it sh o u ld  take its p lace in  the  line. O f course, 
th is w as im possible, for the  U niversity  n e e d ed  all available 
facilities even  w ith  the  add itiona l space th e  n e w  b u ild ing  
w ou ld  p rov ide. Schaeffer H all w as located  close to  th e  w alkw ay  
w hich  ran  east of the  line of bu ild ings, tak ing  u p  very  little of 
the  precious g reen . In  fact, th e  p lan  com presses the  bu ild ings 
in to  the  central n o rth -so u th  strip  of the  square  leav ing  b road  
law ns on  the  east an d  w est sides.

Those w h o  favored  the  p lan  a n d  th e  n ew  bu ild in g  w a n te d  "a  
bu ild ing  of b eau ty  to  p o in t to ."  Som e even  sa id  the  n ew  
bu ild ing  w ou ld  im prove the  v iew  of th e  cam pus from  the  
business district by  b locking from  the  v iew  th e  u n s ig h tly  old 
build ings. T hey seem ed  to  u n d e rs ta n d  th a t th ere  w o u ld  be 
o ther bu ild ings a n d  looked  fo rw ard  to  a second  n ew  bu ild ing  
w hich  w ou ld  h ide  the  ug ly  o ld  lib rary  bu ild in g  (N orth  H all on  
the  n o rth  side of the  O ld  C ap ito l).9

In o rder to  construc t its s ister bu ild ing , M acbride H all, O ld  
Science, no w  n am ed  Calvin H all, h a d  to  be m oved . Surely, th is 
expensive m ove w as an tic ipa ted  w h e n  the  p lan  w as u n d e r­
taken , an d  it is a n o th e r ind ication  of th e  com m itm en t of the  
R egents to  the  new  cam pus p lan . The rem ain ing  tw o  bu ild ings 
of the  "Five Spot P lan"  w ere  a d d e d  in  th e  ap p ro p ria te  positions 
on  the  w est side of O ld  C apito l, M acLean in  1911 a n d  Jessup  in  
1924, b u t w hile  th ey  b len d  in  style, th ey  do  n o t m atch  the  tw o  
facing tow n . Since its com pletion , th e  Beaux-A rts P en tacrest 
p lan  has never been  d istu rb ed , a lth o u g h  o th e r bu ild ings w ere  
p ro p o sed  in  the  1960s. R ather th a n  d is tu rb  it in  any  w ay , The 
U niversity  of Iow a has ex p an d ed  to  the  w est across th e  Iow a 
River.

The U niversity  p ro p o se d  an  arch itec tu ra l con test for the  
design  of the  n ew  Collegiate B uilding (Schaeffer Hall). A rchi­
tectural com petitions w ere  a com m on m e th o d  for choosing  
designs for u n iversities  in  the  late  n in e te en th  cen tu ry , an d  they  
w ere a reflection of the  École des Beaux-A rts em p h asis  on

9 Sizemore, "An Iowa Renaissance...," p. 6.
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design  com petitions, such  as the  Prix de  Rom e an d  o th e rs .10 11 
The Collegiate B uild ing con test w as the  earliest for a un iversity  
b u ild ing  in  Iow a, b u t bo th  Iow a State U niversity  a n d  Iow a State 
N orm al School (U niversity  of N o rth e rn  Iow a) sp o n so red  con­
tests  for bu ild ings in  1900.

O n  O ctober 29, 1897, The U niversity  of Iow a p ub lished  its 
"C ircu lar to  A rch itec ts ,"  w h ich  o u tlined  the  con test 
specifications.11 P lans w ere  to be delivered  no  later th an  
January  5, 1898, accord ing  to  the  circular. By M arch 1898, after 
receiv ing  tw en ty -th ree  p roposa ls , the  R egents decided  to seek 
expert he lp  in  selecting  the  w in n er, a n d  H en ry  V an B runt of 
the  firm  of V an B run t an d  H ow e of B oston an d  K ansas City w as 
asked  to  assist. U n iversity  Secretary  H addock  w ro te  the  follow ­
ing  to  V an Brunt: "T he  tw en ty -th ree  sam ples of arch itecture 
exam ined  by  the  Board w ere  very  m iscellaneous. Som e w ith  
h ig h  p eak ed  roofs an d  steep les a n d  th ey  w ere  called French 
R enaissance—o th ers  h a d  no  visible roof at all an d  th a t w as 
p u re  G reek  R enaissance. O th e rs  w ere  called after o th er nations 
b u t all w ere  renaiscen t. I th in k  in  fixing on  the  central bu ild ing  
as a m odel w h a t the  Board w a n te d  w as a good  square  tu rn  of 
Iow a R enaissance for a c h a n g e ." 12

E ven before  V an B run t arrived , an d  ap p a ren tly  w ith o u t his 
assistance, the  R egents dec ided  to  th in  o u t the  crow d an d  
chose e igh t of the  tw en ty -th ree  to  partic ipa te  in  a second 
contest. A  second  circular n am ed  th e  e igh t finalists an d  gave 
th em  u n til M arch 10, 1898, to  subm it th e ir p la n s .13

Less con troversial th a n  the  location of Schaeffer Hall, b u t still 
im p o rta n t to  th e  R egents, w as th e  b u ild in g 's  s ty le—w h a t it 
w o u ld  look lik e—a n d  h o w  the  cam pus w o u ld  look as a w hole. 
T hey  d id  n o t w a n t th is  to  be left to  chance. They specified in 
the  second  circular th a t the  design  w as to "h arm o n ize  w ith  the

10 Turner, pp. 177-180.
11 University of Iowa Board of Regents, "Circular to Architects", October 19, 

1897, in box with Executive Committee Minutes, University of Iowa Archives.
12 Haddock to Van Brunt, March 11, 1898.
13 University of Iowa Board of Regents, "Further Rules by the Board of Regents 

for Architects now competing on the New Collegiate Building", June 24, 1898, Folder 
for Schaeffer Hall, University of Iowa Archives.

http://ir.uiowa.edu/bai/vol57/iss1



41

C entral B uilding"  (O ld Capitol), a n d  a p h o to  of th a t bu ild ing  
w as a ttached  to the  in structions  to  the  a rch itec ts .14 T here w as 
really no  alternative to  the  classical style for th is p ro ject if the  
new  bu ild ing  w as to  h arm on ize  w ith  th e  G reek  Revival O ld 
C apitol, b u t th is style w as associated  w ith  the  A m erican  
Renaissance an d  w as the  style u se d  for th e  C olum bian  Expo­
sition. A classically in sp ired  b u ild ing  design  w as th o u g h t to 
m atch  the  aesthetics of a sym m etrical, ba lanced  a n d  axial p lan  
for the  cam pus. It also carried  associations w ith  dem ocracy, 
colonial A m erica, trad ition  an d  stability. It w as the  style u sed  
for U nited  States governm en ta l bu ild ings in  W ash ing ton , D .C ., 
an d  o ther places.

The in structions in  th e  Second C ircular ap p ea led  to  the  
public. The design  of the  bu ild ing  w as d iscussed  in  th e  p ress 
ju st as the  bu ild ing  p lacem en t a n d  the  cam pus p lan  h a d  been . 
The Iowa City Republican w a n te d  a b u ild ing  th a t w o u ld  im press 
visitors, a bu ild ing  of b eau ty  to  p o in t to. The w in n in g  arch i­
tects, P roudfoo t a n d  Bird, a ssu red  th e  public  th a t the  bu ild ing  
w ou ld  be e legan t an d  d ignified , classic a n d  b e a u tifu l.15 A fter 
the bu ild ing  design  h a d  been  chosen  a n d  its p lans  h a d  been  
revealed, the  Iowa State Press w ro te  of the  n e w  b u ild ing  as be ing  
in  the  "C lassic-ionic"  s ty le ."16 P roud foo t a n d  Bird called the 
bu ild ing  "C olon ia l."

P roudfoo t a n d  B ird 's "O u tlin e  Specifications", w h ich  accom ­
p an ied  their com petition  design , m en tio n ed  specifically their 
in ten tion  to use  the  sam e "so lu tio n "  u se d  by  the  arch itects of 
the  C ourt of H o n o r a t the  C olum bian  Exposition  to  achieve 
harm ony . They u n d o u b ted ly  believed  th is so lu tion  w ou ld  
achieve harm ony , b u t m ak ing  th e  fo llow ing s ta tem en t w as 
certainly politic since H en ry  V an B runt, an  arch itect of the  
Electricity B uilding on  the  C ourt of H onor, w as th e  con test 
judge:

14 Board of Regents, "Further Rules...."
15 Quoted in William Lang, "History of the University of Iowa: The Collegiate 

Department from 1879-1900," (Ph.D. dissertation, University of Iowa, 1941), pp. 
187-190.

16 Lang, pp. 187-90.
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To make the new building harmonize with the Central Building we 
have designed it to the same style, the Colonial; have kept the 
principal horizontal lines of the two buildings on the same level and 
have selected materials that will blend in color with the old.

As a successful example of the value of the continuation of 
principal horizontal lines through a group of buildings we cite the 
buildings forming the Court of Honor at the World's Fair. The eight 
distinguished architects who designed those buildings agreed that 
a common height for the principal cornice line was essential to 
harmony; above and below that line the individual architect was 
perm itted to vary at pleasure the parts and detail of the building 
assigned to him .17

P roud foo t a n d  B ird 's efforts to  achieve h a rm o n y  be tw een  
th e ir  b u ild ing  an d  O ld  C apito l req u ired  several ad ju stm en ts. 
T hey  n o t on ly  p laced  the  cornice line on  Schaeffer H all a t the 
sam e h e ig h t as th a t of O ld  C apitol, b u t th ey  u se d  an  en tab la­
tu re  of sim ilar w id th  as the  one  o n  O ld  Capitol. The O ld C apitol 
h as  tw o  stories, Schaeffer H all w as to  have  th ree . If the  cornice 
lines w ere  to  be  th e  sam e h e ig h t th e  th ird  floor w ou ld  have to 
be on  top  of th e  cornice in  th e  form  of an  "a ttic"  story.

O th e r devices w ere  u se d  as w ell. The arch itects designed  the 
en trance  portico  to  follow  the  size a n d  p ro p o rtio n s  of the 
portico  on  O ld  C apito l a n d  p laced  p ilasters  on  the  en d s  of the 
side w ings m atch ing  th o se  on  O ld C apitol. T hey also m ade  an  
a tte m p t to  m atch  the  ligh t colored s tone  of the  C apito l w hile 
careful to  keep  w ith in  the  $150,000 cost req u irem e n t.18

P roud foo t a n d  B ird 's com petition  prize  w as the  contract to 
construc t th e  Collegiate Building. This con tract beg an  their 
association  w ith  The U niversity  of Iow a an d  the  Iow a Board of

17 Proudfoot and Bird, Architects, "Outline Specifications of Materials for the 
Proposed Collegiate Building, State University of Iowa," Des Moines, Iowa, 1898, p. 1, 
original at Brooks Borg and Skiles, Des Moines, Iowa.

18 Proudfoot and Bird, "Outline Specifications." These called for the walls to be 
constructed with hard burned brick laid in Milwaukee cement with the walls faced with 
gray Roman brick trimmed with terra cotta to match. These materials were abandoned 
at some time before the plans were finalized and the specifications for brick and terra 
cotta were scratched out and a substitution of "stone to be selected by the Board" was 
written by hand above.
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R egents w h ich  lasted  u n til P ro u d fo o t's  d e a th  in  1928. Their 
w inn ing  design  w as p u b lish ed  in  Inland Architect and News 
Record.19

The influences w h ich  caused  The U n iversity  of Iow a to  create 
a new  cam pus are com plex. T hey include  the  p o p u la r  p lan n in g  
ph ilo sophy  of the  École des Beaux-A rts in  Paris, th e  concept, 
th en  n o t n am ed , of the  A m erican  R enaissance, the  C olum bian  
Exposition, a n d  the  influence of in d iv iduals  like P resid en t 
Schaeffer a n d  the  arch itects V an B run t a n d  P ro u d fo o t a n d  Bird.

By the  late n in e te en th  cen tu ry  the  Beaux-A rts system  of 
architectural p lan n in g  w as a m ajor force in  A m erican  design . It 
w as th o u g h t especially ap p ro p ria te  for college cam puses. 
M any articles ap p e are d  in  su p p o rt of th e  Beaux-A rts app ro ach  
as a w ay  to correct th e  collection of u n re la te d  bu ild ings th a t 
com prised  m ost A m erican  cam puses an d  give th em  " a rt"  an d  
" u n ity " .20 The early  red  brick cam pus of The U n iversity  of Iow a 
w as certainly one of th ese  collections.

The C olum bian  Exposition  reflected  the  o verw helm ing  in te r­
national in fluence of F rench  ideas in  p lan n in g  a n d  arch itectu re . 
The Chicago fair itself w as in sp ired  by  the  Paris exposition  of 
1889.21 The arch itectu re  of the  fair in sp ired  m an y  a sta te  capitol, 
coun ty  cou rthouse  an d  college bu ild ing , an d  its im pact on  
u rb an  p lan n in g  w as equally  im portan t.

People w h o  w ere  in  place to  influence th e  d ev e lo p m en t of a 
Beaux-Arts type  cam pus a t The U niversity  of Iow a experienced  
the fair directly. U niversity  P resid en t Schaeffer sp e n t tw o 
w eeks a t the  fair as a de legate  to  the  C ongress on  E ducation  
th a t w as held  th e re .22 * H en ry  V an B runt, the  arch itect selected  
to judge  the  arch itectu ral com petition  for Schaeffer H all at

19 "The Collegiate Building, I.S.U.", Inland Architect and News Record, 31 (June,
1898).

20 Turner, pp. 167-69, 186.
21 Stanley Applebaum, The Chicago World's Fair of 1893, A Photographic Record 

(New York: Dover, 1980), pp. 15-52 illustrates the Court of Honor.
22 Jean Sizemore, "The Planning of the Pentacrest 1898-1905" unpublished term 

paper for Modern Architecture class, November 27, 1979, University of Iowa Archives,
p. 11.

http://ir.uiowa.edu/bai/vol57/iss1



44

Iow a, w as one  of th e  designers of the  C ourt of H o n o r.23 The 
arch itects of Schaeffer H all, P roud foo t a n d  Bird, w ere  well 
in fo rm ed  also ab o u t th e  p lan n in g  a n d  arch itectu re  of the  fair.

The C olum bian  E xposition  to day  is also considered  a m an i­
festa tion  of the  p h e n o m e n o n  called the  "A m erican  R enais­
san ce ,"  w h ich  w as first iden tified  in  an  exhibit of th a t nam e at 
the  B rooklyn M useum  in  1979.24 T here are  several com ponen ts 
to th is p e rio d  style in  arch itec tu re  a n d  the  na tiona l a ttitude  
w h ich  it reflects. It w as first a reaction  against an  Am erica 
w h ich  ap p e are d  to  have  lost the  sp irit of an  earlier go lden  
ag e .25 It w as believed  th a t the  g o lden  age could  be rev ived  by 
look ing  back to  reclaim  th e  b es t of the  p a s t a n d  m ake it p a rt of 
th e  p resen t. It w as a ren u n c ia tio n  of the  revival styles like 
G reek, G othic, R om anesque an d  Q u een  A nne. In  w an tin g  to 
re in sta te  a d ev e lo p m en t th a t e n d e d  abou t 1840 (the G eorgian or 
so called "co lon ial"), arch itects w ere  rejecting the  V ictorian 
period . O n e  con trad ic tion  in  th is d ev e lo p m en t w as th a t the 
V ictorians conside red  them selves m odern ; therefore , th e  con­
scious a tte m p t to  re in sta te  the  arch itec tu re  p rio r to the  Victo­
rian  p e rio d  w as an  anti-V ictorian  or an  an ti-m o d ern  view .

A m ericans w a n te d  an  A m erican  arch itec tu re , b u t realized 
the  legitim acy in  be ing  p a rt of the  g ran d  trad ition  of the 
R enaissance. T hey believed , as d id  arch itects th ro u g h o u t E u­
rope , th a t the  Italian  R enaissance p ro v id ed  a living style, one 
w h ich  h a d  p ro g ressed  for 400 years  a n d  one  w h ich  they  
th o u g h t w o u ld  con tinue  o n  in to  the  fu tu re . They p ro p o sed  no t 
th e  copy ing  of R enaissance sty le as a n o th e r  revival, b u t to 
con tinue  it as a living deve lopm en t. T hey w a n te d  to  reinsta te  
the  R enaissance in  th e ir  tim e an d  in  A m erica.

For d iscip line a n d  in sp ira tion , m an y  A m erican  architects 
looked  to France a n d  its p restig ious École des Beaux-Arts w ith  
its "scien tific" a p p ro ach  to  design  a n d  arch itectu re  as the

23 Applebaum, p. 44.
24 The American Renaissance (New York: The Brooklyn Museum, 1979).
25 Kenneth L. Ames, "Introduction," in Alan Axelrod, ed., The Colonial Revival 

in America (New York: Norton, 1985), pp. 10-14.
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m odel to  follow  to deve lop  a n a tiona l s ty le .26 France w as seen  
as the  in herito r of the  R enaissance trad ition , b u t France looked  
to its ow n  R enaissance p a s t as w ell as to  th a t of Italy. Follow ing 
the  École des Beaux-A rts lead , all arch itec tu re , p as t an d  
p resen t, w as available for in sp ira tion , except V ictorian, of 
course.

Inseparab ly  re la ted  to  th is  d ev e lo p m en t is th e  g ro w th  of the  
Colonial Revival style in  A m erica. The C olonial Revival reflects 
the  desire to  recreate  A m erica 's  o w n  g o lden  age in  the  p resen t, 
an d  it w as th o u g h t th a t A m erica 's  colonial p a s t w as an  early  
A m erican reflection of the  R enaissance trad ition . The A m erican  
Renaissance w as A m erican  in  sp ite  of its g ro u n d in g  in  conser­
vative, E uropean -o rien ted  art. 

H ow ever, th e  Iow a cam pus p lan  w as n o t m o ld ed  com pletely  
by national even ts  like th e  C olum bian  E xposition  a n d  the  ideals 
of the  A m erican R enaissance, a lth o u g h  th ey  w ere  in  p lace in  
tim e to  insp ire  the  style a n d  form  of the  cam pus. Local 
deve lopm en ts m ade  a cam pus of th is type  possib le. The 
U niversity  n e e d ed  m ore ad eq u ate  facilities a n d  a n ew  im age, 
an d  the  fu n d in g  w as finally to  be available for construction , 
thanks to  P residen t Schaeffer's efforts w ith  the  sta te  leg islature. 
The a rran g em en t of th e  orig inal cam pus w ith  th e  O ld  C apito l a t 
its cen ter co n tribu ted  to  its d ev e lo p m en t as well.

O ne last an d  m ost im p o rtan t considera tion  m u st be acknow l­
edged . The Iow a cam pus is located  o n  lan d  originally  p ro p o sed  
for a seat of g overnm en t, a sta te  capitol. It h as  b een  a t th e  focus 
of the  tow n  from  the  very  beg inn ing . This m akes the  central 
cam pus of The U niversity  of Iow a d ifferen t from  m o st A m eri­
can cam puses. It is m ore like the  u rb an  cam puses  of u n iv ers i­
ties in  France o r G erm any . The u su a l A m erican  cam pus is ru ra l 
in  n a tu re  or su b u rb an  a t best. In  th is  ru ra l aesthetic  m ost 
A m erican cam puses fo llow ed the  clo istered  or ru ra l ideals of 
the  English un iversities.

26 Madges Bacon, "Toward a National Style of Architecture: the Beaux-Arts 
Interpretation of the Colonial Revival," in Alan Axelrod, ed., The Colonial Revival in 
America (New York: Norton, 1985), p. 91.

http://ir.uiowa.edu/bai/vol57/iss1



46

The d ev e lo p m en t of The U niversity  of Iow a 's A m erican 
R enaissance cam pus co incided  w ith  the  cu lm ination  of the 
p a rtn e rsh ip  of W .T. P roud foo t a n d  G eorge W. Bird, the  archi­
tects of the  Iow a C am pus. A fter early  success their firm  
su ffered  b a n k ru p tcy  in  W ichita, K ansas, d u rin g  the  financial 
pan ic  of th e  late 1880s. T here fo llow ed a relatively  u n p ro d u c ­
tive p e rio d  sp e n t in  U tah  in  the  early  1890s. P roudfoo t an d  Bird 
cam e to  D es M oines in  1896 to  beg in  w h a t one m igh t call their 
second  career. T hey  arrived  m atu re , accom plished , an d  expe­
rienced . In  Iow a b e tw een  1896 an d  1910 they  p ro d u ced  135 
bu ild ings, m an y  of th em  m ajor civic or educational bu ild ings in 
th e  A m erican  R enaissance style. Their exclusive p a rtn e rsh ip  
e n d e d  w h e n  a n ew  p a rtn e r, H . D. R aw son, jo ined  the  firm  in 
1910. In  1912 G. W. Bird re tired  an d  m oved  to  California w hile 
P roud foo t c o n tin u ed  to d irect the  firm  u n til h is d ea th  in  1928.

P roud foo t a n d  Bird w as one of Iow a 's  m ost in fluential and  
prolific arch itec tu ra l firm s d u rin g  th e  early  years  of the  tw en ­
tie th  cen tu ry . T hey specialized  in  educational bu ild ings, b u t 
th ey  d esig n ed  all ty p es  of bu ild ings ran g in g  from  sim ple 
h o u ses  to  m ulti-sto ry  ho tels, from  churches to courthouses, 
a n d  from  b an k s  to  w areh o u ses . T hey designed  laundries, 
factories, com m ercial blocks, hosp ita ls  an d  even  a cem etery  
receiv ing  v a u lt.27

The tw o  p a rtn e rs , W. T. P roud foo t a n d  G eorge W. Bird, w ere 
successful because  of th e  com bination  of their talen ts. Their 
com petence  in  d esig n  w as coup led  w ith  their success in  getting  
contracts a n d  w ork ing  w ith  clients, a n d  their rep u ta tio n  for 
stay ing  w ith in  b u d g e ts  m ade  th em  app rec ia ted  an d  popular. 
T hey  alw ays lis ten ed  to  th e ir clients a n d  p ro v id ed  w h a t w as 
n e e d ed  to  satisfy th em  in  n u m b er a n d  a rran g em en t of room s 
a n d  in  type  of facilities.

P roud foo t a n d  B ird 's Beaux-A rts or A m erican R enaissance 
bu ild ings c luster in  or a ro u n d  D es M oines an d  at the  cam puses

27 A list of buildings by Proudfoot and Bird in the Proudfoot and Bird file, 
Bureau of Historic Preservation, State Historical Society of Iowa, and plans and 
specifications of most buildings at Brooks Borg and Skiles, Architects and Engineers, 
Des Moines, Iowa.
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of The U niversity  of Iow a a n d  Iow a State U niversity . Their 
bu ild ings on  the  P en tacrest an d  for the  p ro fessiona l colleges of 
The U niversity  of Iow a are  s tu rd y , functional an d  finely 
fin ished. The bu ild ings p ro ject a sense  of confidence a n d  calm  
p ro d u ced  by  arch itects a t the  h e ig h t of the ir abilities. T hey 
reflect the  a ttribu tes  th a t Iow ans still find  m o st attractive: qu iet 
professionalism , practicality , a n d  sty le w ith o u t o sten ta tion .

O nly  the  ba rest of facts are  k n o w n  ab o u t W . T. P roudfoo t 
an d  G eorge W. Bird. F irst h a n d  in fo rm ation  from  e ither m an  
abou t their p ersona l o r p rofessional lives or an y  from  con tem ­
porary  fam ily m em bers o r p e rso n a l friends h as  n o t b een  found . 
P roudfoo t an d  Bird w ro te  no  essays, gave no  speeches, as d id  
Louis Sullivan for instance, a n d  h a d  no  s tu d e n ts  o r colleagues 
w ho  explained  them . N ext to  n o th in g  is k n o w n  abou t their 
educations, their friends, th e ir travels, o r o th e r arch itects w h o  
m igh t have in fluenced  them .

W illiam (Willis) T hom as P roud foo t w as b o rn  in  1860 in  
Indianola, Iow a, second  child  a n d  second  son  of Elias a n d  
M artha (A nn B arnett) P roudfoo t. H e h a d  th ree  b ro th e rs  a n d  
tw o sis ters .28 H is fa ther, Elias B. P roudfoo t, w as a ca rp en te r 
an d  jo iner a n d  la ter a con tracto r in  In d ian o la .29

28 United States Census, Warren County, Iowa, 1870 and 1880.
29 Warren County Platt Directory, 1872, Elias Proudfoot is listed under Coopers 

and Carpenters; and Thomas Wright, "A Historical Perspective on the Buildings of 
Simpson College," History Honors Program, Dr. Joseph Walt (unpublished, Indianola, 
Iowa, Simpson College, May 1986). This paper names Elias Proudfoot as the contractor 
for Science Hall (Wallace Hall), 1888, on the Simpson College campus. Most profes­
sional information about Proudfoot comes from obituary notices and articles written at 
the time of his death. By that time he was very well known and respected in Iowa, and 
his death was noted in local newspapers with long articles outlining the events of his 
life and listing buildings he designed. "W.T. Proudfoot is Dead After Short Illness," 
Des Moines Register, June 9, 1928; "Rites Planned for Proudfoot," Des Moines Tribune, 
June 9, 1928; "Prominent Iowa Architect Dies" (Source unknown—found in Iowa 
American Institute of Architects Scrapbook); "William T. Proudfoot," Annals of Iowa, 
3rd Series, 16 (1927-9): 474-5; Henry F. Withey and Elsie Rathburn Withey, Biographical 
Dictionary of American Architects (deceased), (Los Angeles: New Age Publishing Co., 
1956), p. 492. The information in these articles is similar and seems to come from one 
source. That source was probably his firm, entitled Proudfoot Rawson and Souers at 
the time of his death. Craig Souers is mentioned by name in the Des Moines Register 
article. Another source could have been his daughter, who lived with him at the time 
of his death. His wife had died six years earlier.
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A ccording  to  Barbara Beving Long, P roudfoo t w orked  for the 
a rch itec tu ra l firm  of Foster a n d  Liebbe (probably  called W illiam 
Foster a t th e  tim e) in  D es M oines from  O ctober 1880 un til A pril 
1881 a n d  aga in  from  O ctober 1881 to  A pril 1882.30 P roudfoo t's  
p resence  in  D es M oines can n o t be d o cu m en ted  d u rin g  these 
tw o  periods. P roud foo t gave 1882 as the  year in  w h ich  he  began  
a rch itec tu ra l practice o n  h is app lication  to  the  Iow a Board of 
A rch itectu ral Exam iners in  1927, an d  th is  sam e docum en t 
p laces h im  in  H u ro n , S ou th  D akota, in  1882 a n d  m oving  to 
P ierre th e  nex t y e a r.31 A church  in  H u ro n  w as bu ilt in  1883 and  
w as p robab ly  P ro u d fo o t's  first com m ission. It is n o t know n  
w h e n  P roud foo t m et G eorge W. Bird. Long believes th a t the 
tw o  m en  m et a t F oster a n d  Liebbe in  D es M oines.

N o d o u b t, s ta rtin g  an  arch itec tu ra l p ractice w as difficult for 
P ro u d fo o t (and  Bird?). O n ly  fou r com m issions w ere  k n o w n  to 
have  b een  com pleted  by  1885, a n d  these  w ere  in  S outh  Dakota. 
P roud foo t m u st have  rea lized  th a t education  w o u ld  be benefi­
cial, a n d  so he  e n te red  th e  M assachusetts  In stitu te  of Technol­
ogy (MIT) in  th e  fall of 1884 as a special s tu d en t. H e a tten d ed  
for on ly  one  sem este r in  th e  school year 1884-85.32

Early in  1885, p robab ly  directly  from  MIT, P roudfoo t w en t to 
W ichita, K ansas, a n d  p laced  his first ad v ertisem en t in  the  April 
1, 1885, W ichita Eagle. H e w as also listed  as an  architect in  the 
1885 Wichita City Directory. B ird 's nam e  w as ad d e d  to the 
ad v ertisem en ts  in  1886. T hese ad vertisem en ts  ap p eared  in  the 
city d irecto ry  th ro u g h  1890.33

30 Barbara Beving Long, "Iowa's Pre-Eminent Architectural Firm: The Architec­
tural Legacy of Proudfoot and Bird, et al, in Iowa" (unpublished research report, for 
the Bureau of Historic Preservation, State Historical Society of Iowa, Des Moines, Iowa, 
1987), p. 3.

31 Long, p. 4.
32 Warren A. Seamans, Director, Historical Collections, MIT, letter to Sondra 

Van Meter, Wichita Public Schools, Wichita, Kansas, February 26, 1976 (copy in the 
Proudfoot and Bird file at the Bureau of Historic Preservation, State Historical Society 
of Iowa, Des Moines).

" Elizabeth Harlenske Macauley, "The Works of Proudfoot and Bird and the 
Riverside Cottage," a Paper Submitted for Historical Preservation Law and School of 
Law Writing Requirement, presented to Professor Paul Wilson, (unpublished, Univer­
sity of Kansas, Lawrence, May 7, 1981), pp. 2-3. This is an excellent account of the 
boom and bust in Wichita.
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The firm  w as vastly  successful d u rin g  its first few  years in  
W ichita. C om plete  financial ru in  th ere  p robab ly  w as a d evas­
ta ting  su rp rise  to  b o th  P ro u d fo o t a n d  Bird. T hey h a d  arrived  at 
the  very  h e ig h t of a boom  p erio d  d u rin g  w h ich  the  value  of 
p ro p erty  skyrocketed , the  p o p u la tio n  of the  area g rew  d ram a t­
ically a n d  the  n eed  for arch itects a n d  deve lopers seem ed  
unsatiab le . T hey d esigned  m ore th a n  seventy-five bu ild ings in  
an d  a ro u n d  W ichita .34 In  1893, after th e  b u s t, P roud foo t h a d  to 
sell h is ow n  h o u se , "H illside C o ttag e ,"  a t a g rea t loss a t a 
sheriff's  sale to pay  his back taxes.35

In 1890 Bird, an d  th e n  P roud foo t ab o u t one  year later, m oved  
to Salt Lake City, U tah. P roud foo t a n d  Bird m ay  have  m oved  to 
Salt Lake C ity because one o r b o th  of th em  k n ew  the  architect 
H en ry  M onheim . E ven th o u g h  th e ir jo in t firm , M onheim , Bird 
an d  P roudfoo t, w o n  the  con tract for th e  C ity an d  C oun ty  
Building, they  desig n ed  only  tw elve add itiona l bu ild ings d u r ­
ing their stay  in  Salt Lake City. This sm all n u m b er of projects 
over four to five years  w as n o th in g  like the  hectic a n d  exciting 
days in  W ichita a t the  h e ig h t of the  boom . The tw o  m en  left Salt 
Lake City som etim e in  1895.36 Their first ad v ertisem en t in  the  
Des M oines city d irectory  ap p e are d  in  1896.

Little is k n o w n  abou t G eorge W ash ing ton  B ird 's life and  
activities o th er th an  h is w ork  w ith  P roud foo t an d  Bird. The 
m an  w ho  n am ed  his h o u se  in  W ichita the  "A v iary"  m u st have 
been  in teresting . G eorge Bird w as b o rn  in  N ew  Jersey on  
Septem ber 1, 1854. H is n am e is con tinually  connected  w ith  
P h iladelphia , w h ich  is ju s t across th e  river from  N ew  Jersey, 
an d  Bird m ay have been  d raw n  to th a t city to  w ork  an d  s tudy . 
W illiam W agner ind ica ted  th a t Bird cam e from  P h iladelph ia

34 Daniel Kidd and others, Celebrate Wichita Century-old Architecture, Proudfoot and 
Bird 1887-1987 (Wichita: Wichita Section of the Kansas Society of Architects, 1987), p. 
5.

35 Craig Miner, "Hillside Cottage at 100," East Wichita News, October 1987, p. 18.
36 Allen D. Roberts, letter to Sondra Van Meter of Wichita, Kansas, of February 

23, 1976. A list of building permits issued to Monheim Bird and Proudfoot and to 
Proudfoot and Bird (the name of the firm differs) is attached to the letter. A copy is at 
the Bureau of Historic Preservation, State Historical Society of Iowa, Des Moines.
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an d  th a t Bird "d ev e lo p ed  h is sense  of detail by  w ork ing  for a 
w o o d w o rk in g  m ill in  P h ila d e lp h ia ."37

Bird w as very  likely tra in ed  by  W illiam  Foster of Des M oines 
if n o t by  som e o th e r arch itect earlier. H e is k n o w n  to have been  
in  D es M oines b eg in n in g  in  1882. H e is listed  in  the  1882 Des 
M oines city d irecto ry  as an  arch itect a n d  in  th e  1884-85 B ush­
n e ll 's  D es M oines C ity D irectory  as a "d ra u g h tsm a n "  for Foster 
a n d  Liebbe. Bird p u b lish ed  in  1882 a "D esign  for a H ouse  in 
D es M oines"  in  the  American Architect and Building News; th is 
ind ica tes a n o th e r  early  D es M oines connection .38 It also seem s 
to  ind icate  th a t he  conside red  h im self an  arch itect in  1882.

Bird p robab ly  received  h is arch itec tu ra l tra in ing  at the  T- 
Square C lub in  P h ilad e lp h ia .39 The exact n a tu re  of th is o rgan i­
za tion  is unclear. G ray refers to  it as a Beaux-Arts sty led  
academ y of arch itec tu re , b u t  to  call it an  academ y m igh t be 
m islead ing . E ither it w as an  atelier, a p lace w h ere  arch itecture 
w as lea rn ed  by  m ean s of the  app ren tice  system , or w h a t its 
nam e im plies, a club. The T-Square C lub could  have  been  a 
p lace w h ere  arch itects cou ld  d iscuss the ir craft an d  w here  there  
w ere  lec tu res a n d  possib ly  som e classes tau g h t in  d raw ing  or 
o th e r subjects. It w as fo u n d ed  by  John  S tew ardson  som etim e 
after 1883.40

If G eorge Bird w as associated  w ith  the  T-Square C lub, it 
cou ld  n o t have  been  before h e  cam e to D es M oines in  1882. 
W h en  P roud foo t w e n t to  MIT late in  1884, Bird m igh t have 
re tu rn e d  to  P h ilade lph ia  for a tim e. If he  w as associated  w ith  
the  T -Square C lub as ru m o re d  (and  it seem s likely th a t he  w as, 
so p e rs is te n t are th e  rum ors), it could  have  been  at th is tim e.

37 William J. Wagner, "George Bird Buildings Reflect Renaissance in Italian and 
French Styles," The Iowa Architect, Jan.-Feb., 1958, p. 20. A sketch by Wagner of the
Dallas County Courthouse accompanies the article.

38 "Design for a House at Des Moines Iowa - by Geo W. Bird" American Architect 
and Building News XII (Aug. 5, 1882), after p. 62.

39 Steve Gray, "Proudfoot and Bird," submitted to Dr. Richard G. Wilson, 
Department of Architecture, Iowa State University, Ames, November 17, 1975 (unpub­
lished), p. 2. Copy in University of Iowa Archives. Gray reports that John Woolson 
Brooks told him this.

40 George B. Tatum, Penn's Great Town, 250 Years of Philadelphia Architecture 
Illustrated in Prints and Drawings (Philadelphia: University of Pennsylvania Press: 1961), 
pp. 199, 121.

http://ir.uiowa.edu/bai/vol57/iss1



51

H e ap p aren tly  d id  n o t go w ith  P roud foo t to  W ichita in  1885, 
b u t jo ined  him  by  1886, w h e n  h is n am e  a p p e a re d  w ith  P ro u d ­
foot's in  ads p laced  in  W ichita n e w sp a p e rs  an d  directories. 
These notices ind icate  th a t he  cam e to  W ichita from  P h iladel­
phia.

Bird m oved  to  Salt Lake C ity abou t 1891, one y ear before 
P roudfoo t d id . The tw o  m en  a p p a ren tly  left there  the  sam e 
year, a n d  w e assum e b o th  m en  w ere  in  D es M oines before  1896 
w h en  their first ad v ertisem en t w as p u b lish ed . A fter six teen or 
so years in  Des M oines, Bird m oved  on  to  C alifornia som etim e 
be tw een  1910 a n d  1913. John  Ratcliffe of Brooks Borg a n d  Skiles 
believes th a t Bird, th en  59 (in 1912), sim ply  re tired , b u t there  
m ight be m ore to  the  sto ry  th a n  th a t.41 W eitz rep o rts  one 
version  of a com m on sto ry  of B ird 's activities w h ich  ind icates a 
reason  for h is even tua l a n d  p robab ly  necessary  sep ara tio n  from  
the firm: "M r. Bird w as a d esigner w h o  e n tru s te d  business  
affairs to  his p a rtn e r  an d  d ev o ted  h is very  considerable  ta len t to 
design. A fter a tre m en d o u s  su rge  of ta len t in  d esign ing  the  
Polk C oun ty  C ourthouse , he  sp e n t m o st of h is tim e v iew ing  the 
new ly  develop ing  cinem a, a n d  soon  re tired  to  C alifo rn ia ."42

Proudfoo t an d  B ird 's th ree  devices to m ake Schaeffer H all 
coord inate w ith  the  G reek Revival O ld  C apito l, a un ifo rm  
cornice heigh t, a sim ilarly p ro p o rtio n ed  portico , an d  the  copy­
ing of surface p ilasters, only  p a rtly  explain  th e  b u ild in g 's  
appearance. P roud foo t a n d  Bird s ta ted  in  their specifications 
th a t they  w ou ld  design  the  b u ild ing  in  the  "co lon ial"  style, the  
style th a t they  perceived  to be the  style of the  O ld C apitol. This 
choice of style re sp o n d e d  to the  th en -c u rre n t nostalg ia  for the  
A m erican colonial period . W hat th ey  conside red  colonial in 
arch itecture, how ever, w as in  reality  th e  A m erican  G eorgian  
style (1780 to 1820), an d  certa in  G eorg ian  bu ild ings in  the  
eastern  U n ited  S tates served  as in sp iration .

41 John R. Ratcliffe, Brooks Borg and Skiles Architects and Engineers, Des 
Moines, Iowa, to Patricia Eckhardt, letter, July 18, 1990.

42 Rudolph W. Weitz, "Pioneer Building Industry in Polk County, A Paper 
Presented to the Pioneer Club at its Meeting on September 6, 1969" (manuscript, copy 
at the Bureau of Historic Preservation, State Historical Society of Iowa, Des Moines, 
Iowa), p. 5.

http://ir.uiowa.edu/bai/vol57/iss1



52

Tw o fam ous G eorg ian  bu ild ings w ere  probab ly  u sed  as 
m odels for Schaeffer H all, th e  N ew  York C ity H all (1808-12) by 
Joseph  Francois M ang in  a n d  John  M cCom b, Jr., an d  Mt. 
P leasan t (1761), a h o u se  in  Philadelph ia . N ew  York C ity Hall 
p rov ides b o th  the  basic p lan  for Schaeffer H all a n d  som e 
w in d o w  designs. Schaeffer H all h as  a m ain  block w ith  p e rp e n ­
d icu lar w ings on  th e  en d s  sim ilar to th a t of N ew  York C ity Hall. 
Schaeffer's first floor w in d o w s a ro u n d  th e  en trances an d  on  the 
en d s  of the  cross-w ings are  sim ilar to  those  on  the  second  floor 
of the  w ings o n  N ew  York C ity Hall.

The w in d o w  d esig n  is one  w ith  b lind  o r closed lunettes  
(sem i-circular areas above the  w indow s), w ith in  a b road  arched  
fram e cap p ed  w ith  a large key  stone . O n  the  city hall these  flat 
areas are  filled w ith  relief scu lp tu re  dep ic ting  sm all w rea ths 
a n d  sw ags. The a rch itec t's  d raw in g s for Schaeffer H all reveal 
sim ilar relief designs for the  w in d o w s beside  the  m ain  en trance 
a n d  for th e  th ree  w in d o w s over the  side en trances. The 
w in d o w s on  th e  en d s  of th e  w ings are  sim ilar in  design , b u t 
w ith  p la in  lu n e tte s . W h en  construc ted  th e  scu lp tu re  in  the 
lu n e tte s  over the  side doors w as changed  from  w rea th s  and  
sw ags to  b u s ts  of Ind ians  a n d  sw ags of fru its an d  vegetables 
rep re sen tin g  Iow a a n d  its boun ty .

O th e r w in d o w s on  th e  first floor have flat cornices w ith  key 
stones. The flat cornices w ith  key stones are a n o th e r G eorgian 
m otif, one  w h ich  P roud foo t a n d  Bird h a d  u sed  before on  the 
B uxton-Siegler b u ild ing  (1896-1899), Ind iano la, Iow a, a n d  on  
the  D allas C o u n ty  H osp ita l (1897) n ea r A del, Iow a. Mt. P leas­
a n t in  P h ilade lph ia  illu stra tes  sim ilar w in d o w  cornices.

But in  th e  sp irit of the  tru e  eclecticism  of the  Beaux-Arts 
a p p ro ach  a n d  the  A m erican  R enaissance, P roud foo t a n d  Bird 
looked  b road ly  for in sp ira tion , a n d  th ey  w ere  n o t lim ited to 
A m erican  G eorg ian  or G reek  Revival m odels. T hey stud ied  
ancien t G reek a n d  R om an a n d  F rench  Beaux-A rts m onum en ts, 
too, by  m eans of books. A m erican  arch itects an d  bu ilders  have 
u se d  arch itec tu ra l p a tte rn  books a n d  books of d raw ings of 
earlier m o n u m e n ts  since colonial tim es. Books w ere  one im ­
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p o rtan t w ay  architects k ep t in  touch  w ith  con tem p o ra ry  devel­
opm en ts in  arch itec tu re  th ro u g h o u t A m erica a n d  E urope.

P roudfoo t an d  Bird co n tin u ed  the  trad ition  of a lib rary  of 
arch itectural books in  their ow n  firm . M any of th e ir books have  
surv ived  in  the  p re se n t library  of Brooks Borg a n d  Skiles, 
A rchitects an d  E ngineers of D es M oines. This lib rary  w h ich  
included  E u ropean  books an d  periodicals m u s t have  been  
consu lted  o ften  a n d  p ro v id ed  exam ples of a large varie ty  of 
bu ild ing  types  an d  sty les.43

The four co lum n Ionic portico  P roud foo t a n d  Bird p laced  on  
Schaeffer H all, w hile  a lm ost exactly th e  sam e size a n d  p ro p o r­
tion  as the  one o n  O ld  C apito l, is n o t of th e  sam e design .

43 Patricia Eckhardt, "Proudfoot and Bird, Campus Architects: Building Facilities 
for Professional Education at the University of Iowa, 1898-1910," Ph.D. Dissertation, 
1990, pp. 285-293. Appendix D provides a list of books published before 1910 in the 
Brooks Borg and Skiles library.

East Portico of Schaeffer Hall
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P ro u d fo o t a n d  Bird com bined  anc ien t R om an an d  Beaux-Arts 
details for th e ir portico  o r porch . T here w ere  a n u m b er of 
conven ien t sources for an  Ionic po rch  like the  one chosen  for 
Schaeffer H all, b o th  in  A m erican  bu ild ings an d  in  E uropean  
books a n d  periodicals illu stra ting  ancien t bu ild ings. P ro u d ­
foo t's  copy of R ag u en e t's  Petit Edifices Historiques, w hich  he 
p robab ly  o w n e d  by  th is tim e, offered de ta iled  d raw ings of bo th  
the  Tem ple of A th en a  N ike at A th en s a n d  the  Tem ple of 
F o rtu n a  Virilis a t Rom e, each w ith  a fou r co lum n Ionic p o rch .44

T here w ere  easily accessible sources for the  p ed im en t design 
as well. The arch itec tu ra l d raw in g  show s a w rea th  an d  sw ag 
design , b u t th e  p ed im en t as construc ted  has a central rondel or 
w rea th  su rro u n d e d  by  leafy tend rils  w h ich  fill th e  space. The 
p ed im en t h as  pa lm ette  acroteria  a t its top  a n d  corners as does 
the  p e d im e n t over the  fro n t en trance . This design  ap p eared  on 
the  Palace of Fine A rts a t the  C olum bian  Exposition of 1893. 
This bu ild in g  w o u ld  su re ly  have  been  k n o w n  by P roudfoot. 
P ub lished  exam ples of a sim ilar type  w ere  fo u n d  in  P roudfoo t's  
books. Issues 38 a n d  52 of the  Monographies de Batiments 
Modernes sh o w  leafy p ed im en ta l designs of th is type  also 
to p p ed  w ith  pa lm ette  acro teria .45 This type  of relief filling a 
p e d im e n t w as in te rn a tio n a l in  use  an d  a p p ears  in  exam ples in 
K lassen 's  Grundrissvorbilder von Gebauden alter A rt series p u b ­
lished  in  th e  1890s, th ree  vo lum es of w h ich  w ere  o w ned  by  W. 
T. P ro u d fo o t.46

To construc t a b u ild ing  such  as Schaeffer H all requ ires m ore 
th an  ju s t the  d esig n in g  of efficient floor p lans  an d  p retty  
facades. It requ ires  the  o rgan ization  of m any  e lem en ts, m ate­
rial, logistical, a n d  h u m an . A  set of specifications, w hich 
in structs  the  con tracto r ab o u t b u ild ing  p ro ced u res  an d  specific 
m ateria ls, accom panies arch itectu ral d raw ings for m ost archi­
tec tu ra l pro jects. T hree se ts of specifications are ex tan t for

44 A. Raguenet, ed., Petit Edifices Historiques (Paris: E. Ducher, 1892-1895),
Temple of Athena Victor (Nike), pp. 97-108, Temple of Fortuna Virilis, pp. 463-468.

45 A. Raguenet, ed., Monographies de Batiments Modernes (Paris: E. Ducher, 
1887-1905).

46 Ludwig Klassen, Grundrissvorbilder von Gebauden aller Art, vol. 9, "Gebauden 
fur Vervaltungszweche" (Leipzig: Baumgartner's Buchhandlung, 1885-1891), p. 814.
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Schaeffer H all, genera l specifications for the  arch itec tu ra l com ­
petition , construc tion  specifications for the  b asem en t a n d  fo u n ­
dation , a n d  specifications for the  su p e rs tru c tu re .47 T hese spec­
ifications reveal the  technical proficiency of P roud foo t an d  Bird 
an d  their m aste ry  of the  b u ild ing  craft a n d  its m aterials.

M ost peop le  assum e th a t m ason ry  bu ild ings are  construc ted  
by piling  u p  stone  or brick w alls like a child  w o u ld  bu ild  a w all 
w ith  toy b u ild ing  blocks. In  actuality , large, m u ltis to ried  b u ild ­
ings are com plex com binations of m ateria ls tied  to g e th e r w ith  
cem ents, m orta rs , m etal b a n d s  a n d  braces. This h as  b een  the  
case since the  E gyptian  Pyram ids a t least.

Schaeffer H all is a s truc tu re  w ith  load -bearing  m ason ry  w alls 
of cu t Bedford stone  faced on  th e  in side  w ith  p las te red  brick. 
This exterior su p p o rts  steel floor beam s w h ich  in  tu rn  su p p o rt 
w ood-fram ed  w alls a n d  ceilings of la th  an d  p las te r a n d  h a rd ­
w ood  floors. C en tra l su p p o rts  are steel on  brick p iers. W ood 
an d  steel tru sses  su p p o rt the  roof. All of th is  sits on  a 
foundation  construc ted  by  com bining  d ifferen t types  of s tone  
an d  brick for d ifferen t p u rp o se s  (G ranite, B edford  lim estone, 
rubble  stone , hard -fired  brick) jo ined  w ith  iron  clam ps a n d  
anchors a n d  m ortars  fo rm u la ted  specifically for th e  h a rd n e ss  or 
flexibility n e e d ed  to  su it th e ir particu lar p u rp o ses .

A fter the  de te rm ina tion  of the  design  a n d  specifications, the  
actual construction  of the  b u ild ing  in  accordance w ith  the  
specifications p rese n ted  a n o th e r  set of p rob lem s. Supply  
sources, labor re la tions, dead lines, cost o v e rru n s  a n d  even  
p roblem  personalities h a d  to  be dea lt w ith  so the  construc tion  
could  go forw ard .

The construction  of Schaeffer H all w as overseen  by  the  
bu ild ing  com m ittee of the  Board of R egents consisting  of M . A.

47 Proudfoot and Bird, "Outline Specifications of Materials for the Proposed 
Collegiate Building, State University of Iowa," 1898, Brooks Borg and Skiles, Architects 
and Engineers, Des Moines, Iowa. Proudfoot and Bird, "Specifications of the Basement 
and Foundation of the Collegiate Building," Building Files, University of Iowa 
Archives. Proudfoot and Bird, "Specifications for the Superstructure of the Collegiate 
Building," University of Iowa Architect's Office. A booklet of specifications for 
construction always accompanies architectural plans, but often these are lost even 
when the plans are saved.
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H igley of C edar R apids, P. K. H olbrook  of O naw a, an d  A lonzo 
A b ern e th y  of O sage. L ater W. I. Babb of M oun t P leasan t and  
C arroll W righ t of D es M oines served  on  the  com m ittee. C harl­
ton  W righ t w as h ired  to  be bu ild ing  su p e rin te n d e n t an d  to 
superv ise  th e  construction . H e consu lted  th e  architects an d  
b o a rd  m em bers w h e n  necessary . T hanks to  h is vigilance, 
con tracto rs w ere  k e p t from  u s in g  inferior m aterials an d  in ad e ­
q ua te  m eth o d s. W righ t's  " D iary" , k ep t on  the  request of 
P roud foo t, in fo rm s u s  in  detail abou t all activities of the 
co n s tru c tio n —w h e n  stone  arrived , ho w  m any  m en  an d  m ules 
w ere  a t w ork , the  w ea th er, w h o  w as in ju red , w h en  the 
arch itect cam e to in spec t, a n d  m any  o th e r item s.48 Professor 
A lfred V arley Sim s of the  E ng ineering  D ep artm en t h e lp ed  w ith  
the  su rvey ing  of the  site a n d  cond u c ted  tests  of th e  cem ents.

48 Charlton Wright, "Diary," September 1, 1898 to June 30, 1900, University of 
Iowa Archives. The composition book is filled to the end with the last entry dating to 
June 30, 1900. No second volume has been found.

Schaeffer Hall under Construction
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The construction  of the  b u ild ing  w as b id  in  tw o  p a rts , the  
basem en t an d  fo u n d atio n  as one  p ro jec t a n d  th e  su p e rs tru c tu re  
the  o ther. O n  July 28, 1898, in fo rm ation  for b id d ers  for the  
basem en t a n d  fo u n d atio n  w as re leased  w h ich  gave a genera l 
outline of specifications, da te  of b id d in g  a n d  an  approx im ate  
estim ate of m ateria ls n e e d e d .49 The actual p lan s  a n d  specifica­
tions them selves w ere  available for v iew ing  at the  U niversity  
an d  at the  arch itec t's  office in  D es M oines. The b id  w as to 
contain  th ree  d ifferen t estim ates for the  construc tion , each  one 
em ploying  th e  u se  of a d ifferen t, specified k in d  of stone . Each 
b id  w as to  be accom panied  by  a check for $500 an d  the  
com pany  w as to  be b o n d e d  for fifty p e r  cen t of th e  bid . This 
w as necessary  because construc tion  com pan ies d id  n o t alw ays 
com plete their w ork  or p ay  the ir sub-con tracto rs. D avid  
S tephens got the  b id  for $16,810 a n d  beg an  construc tion  on  
Septem ber 1, 1898.50 The co rnerstone  w as laid  on  June  7, 1899, 
w ith  G overnor Leslie M . Shaw , p re s id in g .51 The con tract w as 
com pleted  by  the  e n d  of July in  sp ite  of th e  p rob lem s en co u n ­
tered  in  the  construc tion  d u e  to  w in te r w e a th e r .52

By February  of 1899 the  b id d in g  p rocess w as u n d e rw a y  for 
the supers truc tu re . This tim e the  check from  th e  b id d er w as to 
be $5,000 an d  the  b o n d  $40,000.53 * The con tract w as w o n  by  
W arren  Roberts, a C hicago contractor, w ith  th e  b id  of $159,850. 
Roberts began  w ork  on  th e  su p e rs tru c tu re  on  July 28, 1899.

Problem s w ith  the  W arren  R oberts com pany  s ta rted  early. In 
Septem ber 1899 the  con tracto r a tte m p te d  to  u se  b ro k en  stone 
" n o t according to  the  specifications,"  b u t W righ t no tified  the

49 State University of Iowa, "Information concerning the foundations and 
basement of the new collegiate building of the State University of Iowa, to be erected
on the Campus, at Iowa City, Iowa," Schaeffer Hall folder, University of Iowa 
Archives.

50 Board of Regents Minutes, August 1898.
51 "Ceremonies at the Corner Stone of the New Collegiate Hall," June 7, 1899, 

Schaeffer Hall folder, University of Iowa Archives.
52 Wright, "Diary."
53 State University of Iowa, Business Department, "Information concerning the

new Collegiate Building of the State University of Iowa, to be erected on the Campus, 
at Iowa City, Iowa," February 3, 1899.
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architect a n d  b e tte r  m ateria ls w ere  th en  em p loyed .54 There 
w ere  conflicts over th e  h a rd n e ss  of th e  concrete as tes ted  by 
P rofessor A.V. Sims. P roblem s co n tin u ed  as construction  p ro ­
g ressed . O ne  y ear later W righ t com plained  abou t the  slow ness 
of the  w ork  d u e  to  the  con tracto r " n o t ge tting  read y "  a n d  also 
" th e  u n se ttle d  sta te  of th in g s occasioned  by  the  con tracto r's  
d isposition  to  dev ia te  from  p lans  an d  in structions g iven  them  
by  A rch itec t" .55 O n  S ep tem ber 21 W right records the  contrac­
to r 's  com plain t th a t " th e  w ork  w as good  en o u g h  an d  th a t I 
(W right) w as too  particu lar a n d  th a t I d id n 't  care how  m uch 
expense  I p u t  th em  (contractor) to ." 56

The Board of R egents w as d issatisfied  w ith  th e  p rogress of 
the  w ork  a n d  th e  con trac to r 's  con tinua l a ttem p ts  to u se  m ate­
rials o th e r th a n  those  n am ed  in  the  specifications. By A pril 1901 
after a y ear a n d  a ha lf of conflict, Secretary  H addock , for the  
Board of R egents, w ro te  W arren  R oberts a n d  C om pany  to 
inform  th em  th a t the  con tract w o u ld  be taken  aw ay  from  them . 
H e to ld  W arren  R oberts th a t th ey  "h av e  failed refu sed  and  
neg lec ted  to carry  o u t th e ir con tract accord ing  to its term s and  
failed refu sed  an d  neg lec ted  to  p ro secu te  the  w ork  there in  w ith  
sufficient w o rk m en  a n d  p ro p e r  m ateria ls, a n d  w ith  p ro p er 
p ro m p tn e ss  a n d  d iligence ."

The p rob lem s w ere  still n o t over. The W arren  Roberts 
C om pany  h a d  left m any  bills u n p a id , an d  the  sub-contractors 
tried  to get pa id  by  the  U niversity . The A rth u r F ran tzen  
C om pany  w as one of m an y  subcon tracto rs  left w ith o u t pay  for 
w ork  or m ateria ls supp lied . "W e u n d e rs ta n d  th a t the  College 
w ill be  com pleted  on  o r ab o u t the  first of A u g u st an d  w e beg to 
inqu ire  if w e m ay  expect o u r balance for w h ich  w e have already 
m ailed  y o u  an  o rd er from  the  genera l con tracto rs W arren 
R oberts a n d  C om pany . W e feel th a t by  th is tim e you  certainly 
o u g h t to  be able to p ay  u s  the  a m o u n t in  full an d  w e surely  are 
en titled  to  sam e after w aiting  nearly  th ree  m on ths . W e installed  
o u r w ork  in  a first class m an n e r an d  as quickly as possible an d

54 Wright, "Diary," September 30, 1898.
55 Wright, "Diary," September 12, 1899.
56 Wright, "Diary," September 21, 1899.
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also in  good  faith  th a t u p o n  com pletion  of o u r  w ork  w e w o u ld  
be paid  ou r full balance w h ich  w e  certain ly  w ere  en titled  to  a t 
the tim e ."57 The Board of R egents ag reed  to  p ay  sixty p e r  cent 
of claim s of various subcontracto rs in  re tu rn  th a t th ey  all w aive 
any  fu tu re  claim s.58 A fter W arren  R oberts C o m p an y  w as re ­
leased, Schaeffer H all w as com ple ted  by  th e  Iow a C ity con trac­
tor, Jam es R ow son. The b u ild ing  w as accep ted  by  th e  Board of 
R egents a n d  occupied  for the  fall term  in  1902. It cost 
$191,407.82 to  construct w ith o u t equ ipm en t.

The Beaux-A rts P en tacrest w h ich  w as deve lo p ed  at The 
U niversity  of Iow a b e tw een  1898 a n d  1910 s tan d s  com pleted  
today. The last red  brick bu ild ing , O ld  D ental, w as rem oved  in  
1975. The un iversity  has been  careful n o t to encroach  o n  the  
capitol square  w ith  n ew  construction . O n ly  th e  fou r g rea t 
classically detailed  bu ild ings rem ain  su rro u n d in g  th e  O ld  C ap ­
itol. The P en tacrest is the  h e a rt of the  cam pus to d ay  a n d  
con tinues to  be a beau tifu l a n d  sym bolic focal p o in t for the  
U niversity .

57 Arthur Frantzen Company, letter to Secretary of the Board of Regents, July 26,
1901. Their letter is one of many similar letters from sub-contractors in the file of 
Schaeffer Hall correspondence in The University of Iowa Archives.

58 Board of Regents Minutes, April 25, 1902.
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	The central campus of The University of Iowa was originally the site of the third Capitol of the Territory of Iowa, and the first Capitol of the State of Iowa. On this prominent four square block area on a hill overlooking the Iowa River with the town gathered closely around it the early campus developed. It grew haphazardly as a collection of mismatched red brick buildings arranged in a line extending north and south of the Old Capitol.
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	The purpose of the new campus was not only to improve campus facilities but also to provide a new image for the University and to reflect a new philosophy. The style of the new campus followed the French Academy of Fine Arts (École des Beaux-Arts) concept of total planning, and the philosophy reflected the ideals of the "American Renaissance."
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	The plan for the Pentacrest followed the French Beaux-Arts approach to planning made popular in America, especially in the Midwest, by the Chicago World's Fair of 1893, the Colum­bian Exposition, where its principles were predominant. The Beaux-Arts ideals proposed an orderly and monumental ap­
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	proach to planning.1 The overall plan of any project had priority over individual elements like building styles and focal points. The plan was to provide a geometric clarity of design often employing symmetry and axiality. The "American Re­naissance" was an American version of an attitude toward the past developed by the French École des Beaux-Arts. That attitude promoted the idea that the Renaissance provided more than an example to be emulated in the present; it was a living idea which would ennoble the m
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	The construction of Schaeffer Hail (originally called the Hall of Liberal Arts or the Collegiate Building), brought the Amer­ican Renaissance to The University of Iowa. This Beaux-Arts style building served as a model in its style, plan and size for all subsequent buildings on the Pentacrest, and gave a preview of 1
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	what the entire campus would be like. Its placement in the southeast quadrant of the Pentacrest revealed in part the total campus plan—four classically inspired buildings off the corners of the Old Capitol. What this building looked like and where it was placed determined the style, the location and even the number of the other buildings which would finally surround the Old Capitol. Henry Van Brunt, who helped plan the Pentacrest and who judged the architectural competition, and Proudfoot and Bird, the arch
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	The placement of Schaeffer Hall seems to indicate that from the start a plan of four buildings radiating off the corners of the Old Capitol was intended. A campus plan which dates around 1901 shows what must have been in mind three years earlier.2 This plan allowed the Old Capitol to be viewed from a distance along the streets that approached it. The architectural style of Schaeffer Hall set the pattern for the buildings to follow as well. It employed a mixture of American and French Beaux-Arts details, and
	The placement of Schaeffer Hall seems to indicate that from the start a plan of four buildings radiating off the corners of the Old Capitol was intended. A campus plan which dates around 1901 shows what must have been in mind three years earlier.2 This plan allowed the Old Capitol to be viewed from a distance along the streets that approached it. The architectural style of Schaeffer Hall set the pattern for the buildings to follow as well. It employed a mixture of American and French Beaux-Arts details, and

	The Regents were concerned with the placement of Schaeffer Hall from the very beginning. As early as June 11, 1896, the Regents addressed the problem of the location of the building. They chose to place it within the southeast quarter of the campus but envisioned two wings, one "on the east and another on the south." This must have been an "L" shaped building. On October 6, 1897, they voted again to place the building in the southeast quarter of the campus.3 This indicates that there was a lot of discussion
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	What followed is clear only in outline. The architect Henry Van Brunt of Boston and Kansas City, one of the architects of the Columbian Exposition, was hired by the University to do
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	two things, choose a building (from designs submitted in an architectural competition) of an appropriate architectural char­acter which could be built for $150,000 and establish the location of the building.4 Van Brunt met only once with the Board of Regents, on March 29, 1898. At that meeting the "competing architects each appeared before the Board and exhibited and explained their several plans and papers and the expert architect was heard in all matters connected therewith."5 Sizemore has deduced that Va
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	The Pentacrest plan required a commitment on the part of the University administration from the beginning. The Red Brick Campus extant in 1898 was to be completely removed with the exception of the Old Capitol, and a new one built in its place, but the Old Capitol would be the focus of the new campus just as it had been of the old. Schaeffer Hall was only the first step in the execution of the plan, but its importance was understood and publicly debated in the local newspapers.
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	Those who opposed the plan wanted to "Save the Campus." They cherished the green park-like campus, and the new building, located in front of the original row of buildings, would remove some of the beloved lawn and trees. The plan required that one particular tree, "Old Oak," be removed to allow the construction of the building.8 This faction felt the old and unsightly buildings (the Medical Building and South Hall),
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	rather than the trees, should be removed to make room for the new building, and it should take its place in the line. Of course, this was impossible, for the University needed all available facilities even with the additional space the new building would provide. Schaeffer Hall was located close to the walkway which ran east of the line of buildings, taking up very little of the precious green. In fact, the plan compresses the buildings into the central north-south strip of the square leaving broad lawns on
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	Those who favored the plan and the new building wanted "a building of beauty to point to." Some even said the new building would improve the view of the campus from the business district by blocking from the view the unsightly old buildings. They seemed to understand that there would be other buildings and looked forward to a second new building which would hide the ugly old library building (North Hall on the north side of the Old Capitol).9
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	In order to construct its sister building, Macbride Hall, Old Science, now named Calvin Hall, had to be moved. Surely, this expensive move was anticipated when the plan was under­taken, and it is another indication of the commitment of the Regents to the new campus plan. The remaining two buildings of the "Five Spot Plan" were added in the appropriate positions on the west side of Old Capitol, MacLean in 1911 and Jessup in 1924, but while they blend in style, they do not match the two facing town. Since its
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	The University proposed an architectural contest for the design of the new Collegiate Building (Schaeffer Hall). Archi­tectural competitions were a common method for choosing designs for universities in the late nineteenth century, and they were a reflection of the École des Beaux-Arts emphasis on
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	design competitions, such as the Prix de Rome and others.10 11 The Collegiate Building contest was the earliest for a university building in Iowa, but both Iowa State University and Iowa State Normal School (University of Northern Iowa) sponsored con­tests for buildings in 1900.
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	On October 29, 1897, The University of Iowa published its "Circular to Architects," which outlined the contest specifications.11 Plans were to be delivered no later than January 5, 1898, according to the circular. By March 1898, after receiving twenty-three proposals, the Regents decided to seek expert help in selecting the winner, and Henry Van Brunt of the firm of Van Brunt and Howe of Boston and Kansas City was asked to assist. University Secretary Haddock wrote the follow­ing to Van Brunt: "The twenty-t
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	Even before Van Brunt arrived, and apparently without his assistance, the Regents decided to thin out the crowd and chose eight of the twenty-three to participate in a second contest. A second circular named the eight finalists and gave them until March 10, 1898, to submit their plans.13
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	Less controversial than the location of Schaeffer Hall, but still important to the Regents, was the building's style—what it would look like—and how the campus would look as a whole. They did not want this to be left to chance. They specified in the second circular that the design was to "harmonize with the
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	Central Building" (Old Capitol), and a photo of that building was attached to the instructions to the architects.14 There was really no alternative to the classical style for this project if the new building was to harmonize with the Greek Revival Old Capitol, but this style was associated with the American Renaissance and was the style used for the Columbian Expo­sition. A classically inspired building design was thought to match the aesthetics of a symmetrical, balanced and axial plan for the campus. It a
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	The instructions in the Second Circular appealed to the public. The design of the building was discussed in the press just as the building placement and the campus plan had been. The Iowa City Republican wanted a building that would impress visitors, a building of beauty to point to. The winning archi­tects, Proudfoot and Bird, assured the public that the building would be elegant and dignified, classic and beautiful.15 After the building design had been chosen and its plans had been revealed, the Iowa Stat
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	Proudfoot and Bird's "Outline Specifications", which accom­panied their competition design, mentioned specifically their intention to use the same "solution" used by the architects of the Court of Honor at the Columbian Exposition to achieve harmony. They undoubtedly believed this solution would achieve harmony, but making the following statement was certainly politic since Henry Van Brunt, an architect of the Electricity Building on the Court of Honor, was the contest judge:
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	14 Board of Regents, "Further Rules...."
	14 Board of Regents, "Further Rules...."
	14 Board of Regents, "Further Rules...."

	15 Quoted in William Lang, "History of the University of Iowa: The Collegiate Department from 1879-1900," (Ph.D. dissertation, University of Iowa, 1941), pp. 187-190.
	15 Quoted in William Lang, "History of the University of Iowa: The Collegiate Department from 1879-1900," (Ph.D. dissertation, University of Iowa, 1941), pp. 187-190.

	16 Lang, pp. 187-90.
	16 Lang, pp. 187-90.


	To make the new building harmonize with the Central Building we have designed it to the same style, the Colonial; have kept the principal horizontal lines of the two buildings on the same level and have selected materials that will blend in color with the old.
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	As a successful example of the value of the continuation of principal horizontal lines through a group of buildings we cite the buildings forming the Court of Honor at the World's Fair. The eight distinguished architects who designed those buildings agreed that a common height for the principal cornice line was essential to harmony; above and below that line the individual architect was permitted to vary at pleasure the parts and detail of the building assigned to him.17
	As a successful example of the value of the continuation of principal horizontal lines through a group of buildings we cite the buildings forming the Court of Honor at the World's Fair. The eight distinguished architects who designed those buildings agreed that a common height for the principal cornice line was essential to harmony; above and below that line the individual architect was permitted to vary at pleasure the parts and detail of the building assigned to him.17

	Proudfoot and Bird's efforts to achieve harmony between their building and Old Capitol required several adjustments. They not only placed the cornice line on Schaeffer Hall at the same height as that of Old Capitol, but they used an entabla­ture of similar width as the one on Old Capitol. The Old Capitol has two stories, Schaeffer Hall was to have three. If the cornice lines were to be the same height the third floor would have to be on top of the cornice in the form of an "attic" story.
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	Other devices were used as well. The architects designed the entrance portico to follow the size and proportions of the portico on Old Capitol and placed pilasters on the ends of the side wings matching those on Old Capitol. They also made an attempt to match the light colored stone of the Capitol while careful to keep within the $150,000 cost requirement.18
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	Proudfoot and Bird's competition prize was the contract to construct the Collegiate Building. This contract began their association with The University of Iowa and the Iowa Board of
	Proudfoot and Bird's competition prize was the contract to construct the Collegiate Building. This contract began their association with The University of Iowa and the Iowa Board of
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	18 Proudfoot and Bird, "Outline Specifications." These called for the walls to be constructed with hard burned brick laid in Milwaukee cement with the walls faced with gray Roman brick trimmed with terra cotta to match. These materials were abandoned at some time before the plans were finalized and the specifications for brick and terra cotta were scratched out and a substitution of "stone to be selected by the Board" was written by hand above.
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	Regents which lasted until Proudfoot's death in 1928. Their winning design was published in Inland Architect and News Record.19
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	The influences which caused The University of Iowa to create a new campus are complex. They include the popular planning philosophy of the École des Beaux-Arts in Paris, the concept, then not named, of the American Renaissance, the Columbian Exposition, and the influence of individuals like President Schaeffer and the architects Van Brunt and Proudfoot and Bird.
	The influences which caused The University of Iowa to create a new campus are complex. They include the popular planning philosophy of the École des Beaux-Arts in Paris, the concept, then not named, of the American Renaissance, the Columbian Exposition, and the influence of individuals like President Schaeffer and the architects Van Brunt and Proudfoot and Bird.

	By the late nineteenth century the Beaux-Arts system of architectural planning was a major force in American design. It was thought especially appropriate for college campuses. Many articles appeared in support of the Beaux-Arts approach as a way to correct the collection of unrelated buildings that comprised most American campuses and give them "art" and "unity".20 The early red brick campus of The University of Iowa was certainly one of these collections.
	By the late nineteenth century the Beaux-Arts system of architectural planning was a major force in American design. It was thought especially appropriate for college campuses. Many articles appeared in support of the Beaux-Arts approach as a way to correct the collection of unrelated buildings that comprised most American campuses and give them "art" and "unity".20 The early red brick campus of The University of Iowa was certainly one of these collections.

	The Columbian Exposition reflected the overwhelming inter­national influence of French ideas in planning and architecture. The Chicago fair itself was inspired by the Paris exposition of 1889.21 The architecture of the fair inspired many a state capitol, county courthouse and college building, and its impact on urban planning was equally important.
	The Columbian Exposition reflected the overwhelming inter­national influence of French ideas in planning and architecture. The Chicago fair itself was inspired by the Paris exposition of 1889.21 The architecture of the fair inspired many a state capitol, county courthouse and college building, and its impact on urban planning was equally important.

	People who were in place to influence the development of a Beaux-Arts type campus at The University of Iowa experienced the fair directly. University President Schaeffer spent two weeks at the fair as a delegate to the Congress on Education that was held there.22 * Henry Van Brunt, the architect selected to judge the architectural competition for Schaeffer Hall at
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	Iowa, was one of the designers of the Court of Honor.23 The architects of Schaeffer Hall, Proudfoot and Bird, were well informed also about the planning and architecture of the fair.
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	The Columbian Exposition today is also considered a mani­festation of the phenomenon called the "American Renais­sance," which was first identified in an exhibit of that name at the Brooklyn Museum in 1979.24 There are several components to this period style in architecture and the national attitude which it reflects. It was first a reaction against an America which appeared to have lost the spirit of an earlier golden age.25 It was believed that the golden age could be revived by looking back to reclaim th
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	Americans wanted an American architecture, but realized the legitimacy in being part of the grand tradition of the Renaissance. They believed, as did architects throughout Eu­rope, that the Italian Renaissance provided a living style, one which had progressed for 400 years and one which they thought would continue on into the future. They proposed not the copying of Renaissance style as another revival, but to continue it as a living development. They wanted to reinstate the Renaissance in their time and in
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	For discipline and inspiration, many American architects looked to France and its prestigious École des Beaux-Arts with its "scientific" approach to design and architecture as the
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	model to follow to develop a national style.26 France was seen as the inheritor of the Renaissance tradition, but France looked to its own Renaissance past as well as to that of Italy. Following the École des Beaux-Arts lead, all architecture, past and present, was available for inspiration, except Victorian, of course.
	model to follow to develop a national style.26 France was seen as the inheritor of the Renaissance tradition, but France looked to its own Renaissance past as well as to that of Italy. Following the École des Beaux-Arts lead, all architecture, past and present, was available for inspiration, except Victorian, of course.
	model to follow to develop a national style.26 France was seen as the inheritor of the Renaissance tradition, but France looked to its own Renaissance past as well as to that of Italy. Following the École des Beaux-Arts lead, all architecture, past and present, was available for inspiration, except Victorian, of course.

	Inseparably related to this development is the growth of the Colonial Revival style in America. The Colonial Revival reflects the desire to recreate America's own golden age in the present, and it was thought that America's colonial past was an early American reflection of the Renaissance tradition. The American Renaissance was American in spite of its grounding in conser­vative, European-oriented art. 
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	However, the Iowa campus plan was not molded completely by national events like the Columbian Exposition and the ideals of the American Renaissance, although they were in place in time to inspire the style and form of the campus. Local developments made a campus of this type possible. The University needed more adequate facilities and a new image, and the funding was finally to be available for construction, thanks to President Schaeffer's efforts with the state legislature. The arrangement of the original 
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	One last and most important consideration must be acknowl­edged. The Iowa campus is located on land originally proposed for a seat of government, a state capitol. It has been at the focus of the town from the very beginning. This makes the central campus of The University of Iowa different from most Ameri­can campuses. It is more like the urban campuses of universi­ties in France or Germany. The usual American campus is rural in nature or suburban at best. In this rural aesthetic most American campuses foll
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	The development of The University of Iowa's American Renaissance campus coincided with the culmination of the partnership of W.T. Proudfoot and George W. Bird, the archi­tects of the Iowa Campus. After early success their firm suffered bankruptcy in Wichita, Kansas, during the financial panic of the late 1880s. There followed a relatively unproduc­tive period spent in Utah in the early 1890s. Proudfoot and Bird came to Des Moines in 1896 to begin what one might call their second career. They arrived mature,
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	Proudfoot and Bird was one of Iowa's most influential and prolific architectural firms during the early years of the twen­tieth century. They specialized in educational buildings, but they designed all types of buildings ranging from simple houses to multi-story hotels, from churches to courthouses, and from banks to warehouses. They designed laundries, factories, commercial blocks, hospitals and even a cemetery receiving vault.27
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	The two partners, W. T. Proudfoot and George W. Bird, were successful because of the combination of their talents. Their competence in design was coupled with their success in getting contracts and working with clients, and their reputation for staying within budgets made them appreciated and popular. They always listened to their clients and provided what was needed to satisfy them in number and arrangement of rooms and in type of facilities.
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	of The University of Iowa and Iowa State University. Their buildings on the Pentacrest and for the professional colleges of The University of Iowa are sturdy, functional and finely finished. The buildings project a sense of confidence and calm produced by architects at the height of their abilities. They reflect the attributes that Iowans still find most attractive: quiet professionalism, practicality, and style without ostentation.
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	Only the barest of facts are known about W. T. Proudfoot and George W. Bird. First hand information from either man about their personal or professional lives or any from contem­porary family members or personal friends has not been found. Proudfoot and Bird wrote no essays, gave no speeches, as did Louis Sullivan for instance, and had no students or colleagues who explained them. Next to nothing is known about their educations, their friends, their travels, or other architects who might have influenced the
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	William (Willis) Thomas Proudfoot was born in 1860 in Indianola, Iowa, second child and second son of Elias and Martha (Ann Barnett) Proudfoot. He had three brothers and two sisters.28 His father, Elias B. Proudfoot, was a carpenter and joiner and later a contractor in Indianola.29
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	29 Warren County Platt Directory, 1872, Elias Proudfoot is listed under Coopers and Carpenters; and Thomas Wright, "A Historical Perspective on the Buildings of Simpson College," History Honors Program, Dr. Joseph Walt (unpublished, Indianola, Iowa, Simpson College, May 1986). This paper names Elias Proudfoot as the contractor for Science Hall (Wallace Hall), 1888, on the Simpson College campus. Most profes­sional information about Proudfoot comes from obituary notices and articles written at the time of hi
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	According to Barbara Beving Long, Proudfoot worked for the architectural firm of Foster and Liebbe (probably called William Foster at the time) in Des Moines from October 1880 until April 1881 and again from October 1881 to April 1882.30 Proudfoot's presence in Des Moines cannot be documented during these two periods. Proudfoot gave 1882 as the year in which he began architectural practice on his application to the Iowa Board of Architectural Examiners in 1927, and this same document places him in Huron, So
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	No doubt, starting an architectural practice was difficult for Proudfoot (and Bird?). Only four commissions were known to have been completed by 1885, and these were in South Dakota. Proudfoot must have realized that education would be benefi­cial, and so he entered the Massachusetts Institute of Technol­ogy (MIT) in the fall of 1884 as a special student. He attended for only one semester in the school year 1884-85.32
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	Early in 1885, probably directly from MIT, Proudfoot went to Wichita, Kansas, and placed his first advertisement in the April 1, 1885, Wichita Eagle. He was also listed as an architect in the 1885 Wichita City Directory. Bird's name was added to the advertisements in 1886. These advertisements appeared in the city directory through 1890.33
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	The firm was vastly successful during its first few years in Wichita. Complete financial ruin there probably was a devas­tating surprise to both Proudfoot and Bird. They had arrived at the very height of a boom period during which the value of property skyrocketed, the population of the area grew dramat­ically and the need for architects and developers seemed unsatiable. They designed more than seventy-five buildings in and around Wichita.34 In 1893, after the bust, Proudfoot had to sell his own house, "Hil
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	In 1890 Bird, and then Proudfoot about one year later, moved to Salt Lake City, Utah. Proudfoot and Bird may have moved to Salt Lake City because one or both of them knew the architect Henry Monheim. Even though their joint firm, Monheim, Bird and Proudfoot, won the contract for the City and County Building, they designed only twelve additional buildings dur­ing their stay in Salt Lake City. This small number of projects over four to five years was nothing like the hectic and exciting days in Wichita at the
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	Little is known about George Washington Bird's life and activities other than his work with Proudfoot and Bird. The man who named his house in Wichita the "Aviary" must have been interesting. George Bird was born in New Jersey on September 1, 1854. His name is continually connected with Philadelphia, which is just across the river from New Jersey, and Bird may have been drawn to that city to work and study. William Wagner indicated that Bird came from Philadelphia
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	and that Bird "developed his sense of detail by working for a woodworking mill in Philadelphia."37
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	Bird was very likely trained by William Foster of Des Moines if not by some other architect earlier. He is known to have been in Des Moines beginning in 1882. He is listed in the 1882 Des Moines city directory as an architect and in the 1884-85 Bush­nell's Des Moines City Directory as a "draughtsman" for Foster and Liebbe. Bird published in 1882 a "Design for a House in Des Moines" in the American Architect and Building News; this indicates another early Des Moines connection.38 It also seems to indicate th
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	Bird probably received his architectural training at the T- Square Club in Philadelphia.39 The exact nature of this organi­zation is unclear. Gray refers to it as a Beaux-Arts styled academy of architecture, but to call it an academy might be misleading. Either it was an atelier, a place where architecture was learned by means of the apprentice system, or what its name implies, a club. The T-Square Club could have been a place where architects could discuss their craft and where there were lectures and poss
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	If George Bird was associated with the T-Square Club, it could not have been before he came to Des Moines in 1882. When Proudfoot went to MIT late in 1884, Bird might have returned to Philadelphia for a time. If he was associated with the T-Square Club as rumored (and it seems likely that he was, so persistent are the rumors), it could have been at this time.
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	He apparently did not go with Proudfoot to Wichita in 1885, but joined him by 1886, when his name appeared with Proud­foot's in ads placed in Wichita newspapers and directories. These notices indicate that he came to Wichita from Philadel­phia.
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	Bird moved to Salt Lake City about 1891, one year before Proudfoot did. The two men apparently left there the same year, and we assume both men were in Des Moines before 1896 when their first advertisement was published. After sixteen or so years in Des Moines, Bird moved on to California sometime between 1910 and 1913. John Ratcliffe of Brooks Borg and Skiles believes that Bird, then 59 (in 1912), simply retired, but there might be more to the story than that.41 Weitz reports one version of a common story 
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	Proudfoot and Bird's three devices to make Schaeffer Hall coordinate with the Greek Revival Old Capitol, a uniform cornice height, a similarly proportioned portico, and the copy­ing of surface pilasters, only partly explain the building's appearance. Proudfoot and Bird stated in their specifications that they would design the building in the "colonial" style, the style that they perceived to be the style of the Old Capitol. This choice of style responded to the then-current nostalgia for the American coloni
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	Two famous Georgian buildings were probably used as models for Schaeffer Hall, the New York City Hall (1808-12) by Joseph Francois Mangin and John McComb, Jr., and Mt. Pleasant (1761), a house in Philadelphia. New York City Hall provides both the basic plan for Schaeffer Hall and some window designs. Schaeffer Hall has a main block with perpen­dicular wings on the ends similar to that of New York City Hall. Schaeffer's first floor windows around the entrances and on the ends of the cross-wings are similar t
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	The window design is one with blind or closed lunettes (semi-circular areas above the windows), within a broad arched frame capped with a large key stone. On the city hall these flat areas are filled with relief sculpture depicting small wreaths and swags. The architect's drawings for Schaeffer Hall reveal similar relief designs for the windows beside the main entrance and for the three windows over the side entrances. The windows on the ends of the wings are similar in design, but with plain lunettes. When
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	Other windows on the first floor have flat cornices with key stones. The flat cornices with key stones are another Georgian motif, one which Proudfoot and Bird had used before on the Buxton-Siegler building (1896-1899), Indianola, Iowa, and on the Dallas County Hospital (1897) near Adel, Iowa. Mt. Pleas­ant in Philadelphia illustrates similar window cornices.
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	But in the spirit of the true eclecticism of the Beaux-Arts approach and the American Renaissance, Proudfoot and Bird looked broadly for inspiration, and they were not limited to American Georgian or Greek Revival models. They studied ancient Greek and Roman and French Beaux-Arts monuments, too, by means of books. American architects and builders have used architectural pattern books and books of drawings of earlier monuments since colonial times. Books were one im­
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	portant way architects kept in touch with contemporary devel­opments in architecture throughout America and Europe.
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	Proudfoot and Bird continued the tradition of a library of architectural books in their own firm. Many of their books have survived in the present library of Brooks Borg and Skiles, Architects and Engineers of Des Moines. This library which included European books and periodicals must have been consulted often and provided examples of a large variety of building types and styles.43
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	The four column Ionic portico Proudfoot and Bird placed on Schaeffer Hall, while almost exactly the same size and propor­tion as the one on Old Capitol, is not of the same design.
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	Proudfoot and Bird combined ancient Roman and Beaux-Arts details for their portico or porch. There were a number of convenient sources for an Ionic porch like the one chosen for Schaeffer Hall, both in American buildings and in European books and periodicals illustrating ancient buildings. Proud­foot's copy of Raguenet's Petit Edifices Historiques, which he probably owned by this time, offered detailed drawings of both the Temple of Athena Nike at Athens and the Temple of Fortuna Virilis at Rome, each with 
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	There were easily accessible sources for the pediment design as well. The architectural drawing shows a wreath and swag design, but the pediment as constructed has a central rondel or wreath surrounded by leafy tendrils which fill the space. The pediment has palmette acroteria at its top and corners as does the pediment over the front entrance. This design appeared on the Palace of Fine Arts at the Columbian Exposition of 1893. This building would surely have been known by Proudfoot. Published examples of a
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	To construct a building such as Schaeffer Hall requires more than just the designing of efficient floor plans and pretty facades. It requires the organization of many elements, mate­rial, logistical, and human. A set of specifications, which instructs the contractor about building procedures and specific materials, accompanies architectural drawings for most archi­tectural projects. Three sets of specifications are extant for
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	Schaeffer Hall, general specifications for the architectural com­petition, construction specifications for the basement and foun­dation, and specifications for the superstructure.47 These spec­ifications reveal the technical proficiency of Proudfoot and Bird and their mastery of the building craft and its materials.
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	Most people assume that masonry buildings are constructed by piling up stone or brick walls like a child would build a wall with toy building blocks. In actuality, large, multistoried build­ings are complex combinations of materials tied together with cements, mortars, metal bands and braces. This has been the case since the Egyptian Pyramids at least.
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	Schaeffer Hall is a structure with load-bearing masonry walls of cut Bedford stone faced on the inside with plastered brick. This exterior supports steel floor beams which in turn support wood-framed walls and ceilings of lath and plaster and hard­wood floors. Central supports are steel on brick piers. Wood and steel trusses support the roof. All of this sits on a foundation constructed by combining different types of stone and brick for different purposes (Granite, Bedford limestone, rubble stone, hard-fir
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	After the determination of the design and specifications, the actual construction of the building in accordance with the specifications presented another set of problems. Supply sources, labor relations, deadlines, cost overruns and even problem personalities had to be dealt with so the construction could go forward.
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	The construction of Schaeffer Hall was overseen by the building committee of the Board of Regents consisting of M. A.
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	Higley of Cedar Rapids, P. K. Holbrook of Onawa, and Alonzo Abernethy of Osage. Later W. I. Babb of Mount Pleasant and Carroll Wright of Des Moines served on the committee. Charl­ton Wright was hired to be building superintendent and to supervise the construction. He consulted the architects and board members when necessary. Thanks to his vigilance, contractors were kept from using inferior materials and inade­quate methods. Wright's "Diary", kept on the request of Proudfoot, informs us in detail about all 
	Higley of Cedar Rapids, P. K. Holbrook of Onawa, and Alonzo Abernethy of Osage. Later W. I. Babb of Mount Pleasant and Carroll Wright of Des Moines served on the committee. Charl­ton Wright was hired to be building superintendent and to supervise the construction. He consulted the architects and board members when necessary. Thanks to his vigilance, contractors were kept from using inferior materials and inade­quate methods. Wright's "Diary", kept on the request of Proudfoot, informs us in detail about all 
	Higley of Cedar Rapids, P. K. Holbrook of Onawa, and Alonzo Abernethy of Osage. Later W. I. Babb of Mount Pleasant and Carroll Wright of Des Moines served on the committee. Charl­ton Wright was hired to be building superintendent and to supervise the construction. He consulted the architects and board members when necessary. Thanks to his vigilance, contractors were kept from using inferior materials and inade­quate methods. Wright's "Diary", kept on the request of Proudfoot, informs us in detail about all 


	48 Charlton Wright, "Diary," September 1, 1898 to June 30, 1900, University of Iowa Archives. The composition book is filled to the end with the last entry dating to June 30, 1900. No second volume has been found.
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	The construction of the building was bid in two parts, the basement and foundation as one project and the superstructure the other. On July 28, 1898, information for bidders for the basement and foundation was released which gave a general outline of specifications, date of bidding and an approximate estimate of materials needed.49 The actual plans and specifica­tions themselves were available for viewing at the University and at the architect's office in Des Moines. The bid was to contain three different e
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	By February of 1899 the bidding process was underway for the superstructure. This time the check from the bidder was to be $5,000 and the bond $40,000.53 * The contract was won by Warren Roberts, a Chicago contractor, with the bid of $159,850. Roberts began work on the superstructure on July 28, 1899.
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	Problems with the Warren Roberts company started early. In September 1899 the contractor attempted to use broken stone "not according to the specifications," but Wright notified the
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	architect and better materials were then employed.54 There were conflicts over the hardness of the concrete as tested by Professor A.V. Sims. Problems continued as construction pro­gressed. One year later Wright complained about the slowness of the work due to the contractor "not getting ready" and also "the unsettled state of things occasioned by the contractor's disposition to deviate from plans and instructions given them by Architect".55 On September 21 Wright records the contrac­tor's complaint that "t
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	The Board of Regents was dissatisfied with the progress of the work and the contractor's continual attempts to use mate­rials other than those named in the specifications. By April 1901 after a year and a half of conflict, Secretary Haddock, for the Board of Regents, wrote Warren Roberts and Company to inform them that the contract would be taken away from them. He told Warren Roberts that they "have failed refused and neglected to carry out their contract according to its terms and failed refused and negle
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	The problems were still not over. The Warren Roberts Company had left many bills unpaid, and the sub-contractors tried to get paid by the University. The Arthur Frantzen Company was one of many subcontractors left without pay for work or materials supplied. "We understand that the College will be completed on or about the first of August and we beg to inquire if we may expect our balance for which we have already mailed you an order from the general contractors Warren Roberts and Company. We feel that by th
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	also in good faith that upon completion of our work we would be paid our full balance which we certainly were entitled to at the time."57 The Board of Regents agreed to pay sixty per cent of claims of various subcontractors in return that they all waive any future claims.58 After Warren Roberts Company was re­leased, Schaeffer Hall was completed by the Iowa City contrac­tor, James Rowson. The building was accepted by the Board of Regents and occupied for the fall term in 1902. It cost $191,407.82 to constru
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	The Beaux-Arts Pentacrest which was developed at The University of Iowa between 1898 and 1910 stands completed today. The last red brick building, Old Dental, was removed in 1975. The university has been careful not to encroach on the capitol square with new construction. Only the four great classically detailed buildings remain surrounding the Old Cap­itol. The Pentacrest is the heart of the campus today and continues to be a beautiful and symbolic focal point for the University.
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