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Ignaz Joseph  Pleyel: 

The Life an d  the  W ork

MARK V. SCHARFF

T h e  "p ro file"  of a research  lib rary  is 
shaped  by the  n eed s  a n d  research  in te rests  of its pa trons; the  
source m aterials an d  the  e n d  p ro d u cts  th a t it h o ld s  define areas 
of s treng th  an d  of fu tu re  g row th . O ne exam ple in  The U niver­
sity of Iow a Libraries is the  ex tensive collection of scores an d  
o ther m aterial associated  w ith  Ignaz Joseph  Pleyel (1757-1831) 
h o u sed  in  the  Rare Book Room  of the  Rita B enton  M usic 
Library. O ne of the  legion of com posers of the  Classical period  
(roughly 1750 to 1825) o v e rsh ad o w ed  by  the  tow ering  figures of 
H aydn , M ozart, a n d  B eethoven, Pleyel is to day  little m ore th an  
a nam e even  am ong  m usicians. Yet he , m ore  th an  h is fam ous 
con tem poraries, em bod ied  the  m usical life of h is tim e. H e 
successfully p u rsu e d  in te rests  in  m any  areas of m u sic —as a 
prolific com poser a n d  a rranger, as a pub lisher, as a p racticing  
m usician , an d  as an  in stru m e n t m aker a n d  m erchan t. The 
U niversity  of Iow a 's ho ld ings of P leyel-related  m ateria ls are a 
legacy of the  late Dr. Rita B enton, fo rm er M usic L ibrarian  at 
Iowa an d  em in en t Pleyel scholar. This article will focus on  the 
Rita Benton Score Collection, the  la test g ro u p  of Pleyel m ate ­
rials to join the  cataloged item s in  the  M usic L ibrary 's Rare 
Book Room , a n d  the  efforts to  b ring  the  collection to the  
a tten tion  of the  larger scholarly  com m unity .

Ignaz P leyel's life w as as cosm opolitan  as w as the  m usic of 
his tim e. H e w as b o rn  in  R appersthal, A ustria , in  1757, an d  at 
an  early  age d isp layed  a ta len t for m usic. The fifteen-year-old  
Pleyel w as sen t to E isenstad t in  1772 to  com m ence m usical 
stud ies w ith  Joseph  H aydn . H e w ork ed  a n d  lived w ith  the 
m aster for five years a n d  p ro d u ced  his earliest ex tan t com po­
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sition, the  m arionette  opera  Die Fee Urgele. H e subsequen tly  
served  as chapel m aste r to C o u n t Ladislaus E rdӧdy, w ho  had  
u n d e rw ritte n  P leyel's s tud ies  to the  tu n e  of 100 louis d'or yearly, 
w ith  a b o n u s  p ay m e n t of tw o horses an d  a carriage .1 Erdӧdy 
also financed  P leyel's several trip s to Italy; such  a pilgrim age 
w as considered  alm ost obligatory  for a yo u n g  com poser.

In 1783, Pleyel took on  a m ore p restig ious position , th a t of 
a ssis tan t to  F ranz Xavier R ichter, maître d'chappelle of the 
S trasbourg  C athedra l. H e also h ad  responsib ility  for organizing 
a series of public  concerts in  the  city. T hus began  P leyel's m ost 
prolific period  as a com poser. A lthough  he w ro te  church  m usic 
as a requ isite  of h is job, little of it w as pub lished ; on  the  o ther 
h a n d , cham ber m usic, o rchestra l w orks, an d  a rrangem en ts of 
h is ow n  w orks a n d  the  com positions of o thers  cam e off the 
m usic  p resses  of Paris, V ienna, Bonn, Berlin, L ondon, and  
e lsew here  w ith  d izzy ing  speed . The sh rew d  Pleyel w as able to 
a rrange  for som e w orks to go to  p ress  a t four pub lish ing  houses 
sim ultaneously ; p ira ted  ed itions b ro u g h t his m usic even  w ider 
circulation.

R ichter's d e a th  in  1789 b ro u g h t Pleyel the  fo rm er's  post a t the 
S trasbourg  C athedra l, b u t th e  French R evolution soon b rough t 
an  en d  to  b o th  the  relig ious activities of th e  city a n d  the  public 
concerts. T hus he  w as free to  accept the  leadersh ip  of the 
P rofessional C oncerts, a subscrip tion  series of p rogram s given 
in  L ondon  b e tw een  D ecem ber, 1791 an d  the  follow ing M ay. 
This visit cem en ted  the  E nglish pub lic 's  affection for Pleyel, 
w e ll-docum en ted  by  the  m any  English ed itions of his w orks 
th a t h ad  a lready  ap p eared . L egend has it th a t u p o n  his re tu rn  
to France he w as h a ra ssed  by  the  au tho rities , w h o  suspected  
h im  of hav ing  an ti-R epublican  leanings. The story  goes tha t 
Pleyel th e n  com posed  the  "R evolu tionary  h y m n ,"  La revolution

1 Herbert Seifert, "Die Verbindungen der Familie Erdödy zur Musik," Haydn 
Yearbook 10 (1978), p. 151.
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du dix Août 1792, ou le tocsin allégorique, a m assive w ork  for 
voices a n d  o rchestra  an d  rep o rted ly  satisfied  officials of h is 
pa trio tism .2

In 1795 Pleyel se ttled  in Paris an d  beg an  b u sin ess  as a m usic 
pub lisher an d  vendor; in  1807 he ad d e d  in stru m e n t m anufac­
ture  and  sales to h is business. The firm  m an ag ed  to e n d u re  an d  
p ro sp er th ro u g h  political difficulties, law su its , a n d  the  m usical 
public 's chang ing  tastes. A fter his son  Cam ille jo ined  the  firm  
in 1815, Ignaz Pleyel g radually  re tired  to his ru ra l esta te . He 
d ied  in  Paris in  1831.3

This sho rt b iographical sketch  barely  suggests  P leyel 's im ­
portance to the  m usical cu ltu re  of h is tim e. H is com positions 
p leased  am ateu rs an d  p rofessional m usicians alike; one sta tis­
tical s tu d y  of the  offerings listed  in  the  m usic catalogs of a 
G erm an dealer be tw een  1787 an d  1792 sh o w ed  P leyel's com ­
positions to be the  m ost n u m e ro u s .4

A udiences h ea rd  his w orks in  concert as o ften  as th ey  d id  
those of his be tte r-rem em bered  con tem poraries . A t its best, his 
m usic com pares favorably w ith  th a t of h is teacher H a y d n —an  
op in ion  seconded  in  P leyel's ow n  lifetim e by  M ozart, w h o  said 
in a letter to h is father:

I must tell you that some quartets have just appeared, 
composed by a certain Pleyel, a pupil of Joseph Haydn. If you 
do not know them, do try and get hold of them; you will find 
them worth the trouble. They are very well written and most 
pleasing to listen to. You will also see at once who was his 
master. Well, it will be a lucky day for music if later on Pleyel 
should be able to replace Haydn.5

The ju d g m en t of the  m usical public  w as even  m ore s trik in g — 
no t only d id  P leyel's w orks p rove  to  be m arketab le  all over 
Europe, b u t som e, like the  m ythological P ro teus, seem ed  able

2 Rita Benton, "Ignaz Pleyel, Disputant," Fontes artis musicae 13 (1966), p. 21.
3 Rita Benton, "Pleyel, Ignace Joseph," New Grove Dictionary of Music and 

Musicians, 20 vol., ed. Stanley Sadie (London: Macmillan, 1980), XV, p. 6 ff.
4 Jan LaRue, "Haydn Listings in the Rediscovered Leuckart Supplements: 

Breslau 1788-92," in Studies in Eighteenth-Century Music: A Tribute to Karl Geiringer, ed. 
H.C. Robbins Landon (London: George Allen and Unwin, 1970), pp. 311-312.

5 The Letters of Mozart and His Family ..., trans, and ed. by Emily Anderson, 3rd 
ed. (London: Macmillan, 1985), p. 875.
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to assum e alm ost any  guise. Indeed , one of the  m ajor chal­
lenges of Pleyel scho larsh ip  h as  been  d istingu ish ing  betw een  
orig inal w orks a n d  a rran g em en ts , a task  m ade  no  easier by the 
com poser 's  p red ilec tion  for rew ork ing  h is ow n  com positions.6 
W hy, th en , is a figure so p ro m in en t in  the  m usical life of his 
ow n  tim e so u n k n o w n  today?

A paucity  of su rv iv ing  m usic canno t explain  P leyel's obscu­
rity. T hough  little of it h as  b een  rep u b lish ed  since h is lifetime, 
the  libraries of E urope are filled w ith  b o th  p rin ted  ed itions and  
m an u sc rip t copies of h is w orks. A n d  there  the  p roblem  lies; in  
th e  w o rd s of R obert E itner, a p ioneering  m usic b ib liographer of 
th e  last cen tu ry , "Seine K om positionen  sind  w ie Sand am  
M eere . . . . "  ("H is com positions are as p len tifu l as sand  on  the 
seashore  . . . . " .7 E itner gives w h a t he  adm its is only a sum m ary  
list of P leyel's  w orks, excusing  h im self on  the  g ro u n d s  th a t the 
g rea ter p a rt of th em  is of little w o rth  ("D a sie g rӧsstenteils 
w en ig  w ert s in d  . . ." ) .8 A lthough  E itner p robably  h ad  seen 
m ore of P leyel's m usic th a n  an yone  else a t the  tim e, h is list 
show s th a t he could  m ake little sense  o u t of the  chaos of opus 
n u m b ers , a rran g em en ts , an d  v arian t ed itions th a t w ou ld  be­
devil anyone  b rave  e n o u g h  to  essay  Pleyel research. Until 
som eone w as able to  p u t to g e th e r a com plete list of P leyel's 
w orks, to  d istin g u ish  the  a rran g em en ts  from  their p rogen ito rs, 
an d  to  p rov ide  a ra tional o rdering  for the  w orks in to  a catalog, 
research  an d  exchange of m ateria l w o u ld  be a n igh tm are .

The scholar d es tin ed  to  b ring  o rd er to  Pleyel began  he r 
association  w ith  The U niversity  of Iow a Libraries on  the  heels 
of h e r  M .A . degree  in  m usic, aw ard ed  in  1951. The follow ing 
year she beg an  w ork  as a half-tim e em ployee of the  U niversity  
L ibraries, assis ting  w ith  th e  reclassification pro ject associated 
w ith  the  m ove in to  the  n e w  M ain Library build ing . She

6 Rita Benton, Ignace Pleyel: A Thematic Catalogue of His Compositions (New York: 
Pendragon Press, 1977), vii.

7 Robert Eitner, Biographisch-bibliographisches Quellen-Lexikon der Musiker und 
Musikgelehrten christlicher Zeitrechnung bis Mitte des neunzehnten Jahrhunderts, 2. verb.
Aufl. (Graz: Akademische Druck- u. Verlagsanstalt, 1959), VII, p. 478.

8 Ibid.

http://ir.uiowa.edu/bai/vol54/iss1



11

rem ained  on  the  staff a n d  accom panied  th e  m usic  m ateria ls to 
the M usic b u ild ing 's  b asem en t (Eastlaw n) w ith  th e  estab lish ­
m en t of the  M usic L ibrary there  in  1957. W hile a t the  helm  of 
the M usic L ibrary she con tinued  h e r s tud ies  a n d  ea rn ed  a P h .D  
in 1961. The research  for h e r d isserta tion , Nicholas Joseph 
H üllmandel and French Instrumental M usic in the Second Half of the 
Eighteenth Century, b ro u g h t he r u p  aga inst a n o th e r  com poser 
w ith  ties to S trasb o u rg —Ignaz Pleyel. B enton soon  recognized  
the bibliographical p rob lem s w ith  P leyel's oeuvre, an d  accepted  
the challenge of com piling a them atic  catalogue of h is w orks. 
She com bined  th is task  w ith  h e r  du tie s  as part-tim e  m usic 
librarian an d  cataloger; a term  as the  p re s id e n t of the  M usic 
Library A ssociation (1962-63); superv ision  of the  M usic Li­
b rary 's  m ove in to  th e  n ew  School of M usic bu ild ing  (1971); 
au th o rsh ip  of an  im pressive list of jou rna l articles an d  tran sla ­
tions; a g row ing  invo lvem en t in  the  In te rnationa l A ssociation 
of M usic L ibraries (IAML), includ ing  the  ed ito rsh ip  of the  
A ssociation 's jou rnal, Fontes Artis Musicae; a n d  service as 
general ed ito r of the  Directory of M usic Research Libraries.9

H er w ork  on  the  Pleyel catalogue took h e r overseas several 
tim es to exam ine copies of h is w orks in libraries, m onasteries, 
an d  private collections. H er success in  ga in ing  the  coopera tion  
of the librarians a t the  Bibliotheque N ationale  in  Paris w as 
especially striking. In  the  course  of Dr. B en ton 's  research  she 
pu rchased  m any  im prin ts  from  an tiquarian  dealers  (w ho a p ­
paren tly  reg ard ed  h e r  as a va lued  custom er d eserv ing  of an  
occasional gift) an d  o rd ered  m icrofilm  copies of m any  o ther 
w orks. This m aterial began  to  ap p e a r  in  the  M usic L ibrary 's 
card catalog as early  as 1967, o ften  cataloged  by  B enton  herself. 
O ther item s con tinued  to  trickle in  d u rin g  th e  1970s, a n d  by  the  
tim e the  them atic  catalog ap p e are d  in  p rin t in  1977, the 
U niversity  h a d  deve loped  a respectab le  collection of P leyel's

9 This sketch draws material from articles about Dr. Benton in New Grove (q.v.), 
the New Grove Dictionary of American Music, 4 vol., ed. H. Wiley Hitchcock and Stanley 
Sadie (London: Macmillan, 1986), and from Barry S. Brook and André Jurres, "Rita 
Benton —In Memoriam," Fontes Artis Musicae 27/2 (April-June 1980), p. 65-66.
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w orks, as w ell as o th er pub lications from  his p ress (including a 
collected ed ition  of H a y d n 's  s tring  quarte ts). Dr. B enton had  
also am assed  a large collection of h e r ow n, designa ted  in  the 
catalogue w ith  the  designa tion  IO benton .

P en d rag o n  Press p u b lish ed  Ignace Pleyel: A  Thematic Catalogue 
of his Compositions in  1977. The rev iew s for th is 482-page w ork 
w ere  full of p raise  for the  ded ica ted  scho larsh ip  th a t p roduced  
it, a n d  for the  extensive index ing  th a t allow ed u sers  to locate a 
g iven  item  in  a n u m b er of d ifferen t w ays. A few  criticism s 
cen tered  a ro u n d  typograph ica l e rro rs an d  several inconsisten­
cies in  d a te s — certain ly  u n d e rs ta n d ab le  in  a w ork  of such  scope 
a n d  am bition. R eview ers also cited o th er collections tha t Dr. 
B enton d id  n o t include. Yet even  h e r de tracto rs  recognized  the 
enorm ity  of th e  task  Rita B enton h a d  faced, an d  the  com para­
tive success of h e r e ffo rts .10

The criticism s d id  n o t go unno ticed . Dr. B enton began  to 
ferret o u t the  p rob lem s, a n d  k ep t track of new ly-d iscovered  
early  ed itions a n d  of th e  g row ing  n u m b er of m o d ern  editions. 
H er ow n  copy of the  p rin te d  catalogue is m arked  w ith  correc­
tions an d  add itions , an d  ho lds slips w ith  bibliographic citations 
a n d  incipits for w orks n o t in c luded  in  the  catalogue.

H er s u d d e n  d e a th  in  1980 d en ied  Dr. B enton the  oppo rtu n ity  
to issue  a rev ised  ed ition  of the  catalog. H er h u sb an d , Dr. 
A rth u r B enton, P rofessor E m eritus of Psychology an d  N euro l­
ogy at Iow a, m ade  su re  th a t the  ''IO b e n to n "  m aterials cam e to 
The U niversity  of Iow a. Packed in  n ine  archival boxes, the 
collection took u p  residence  in  a locked cabinet in  the  Rare 
Book Room  of the  Rita B enton M usic Library. This add ed  
m ateria l b ro u g h t the  to tal n u m b er of Pleyel item s in  the  M usic 
L ibrary 's collection to  a ro u n d  200 titles.

A n inven to ry  list for the  B enton  Collection h a d  been  p re ­
p a re d  in  1982, b u t the  c ru sh  of cu rren t acquisitions an d  gifts left

10 The major reviews of the Pleyel thematic catalog include critiques by Lenore 
Coral, Notes (Music Library Association) 35/1 (1978), p. 75-76; by Alan Tyson, Fontes 
Artis Musicae 26/2 (1979), p. 139-141; by Floyd K. Grave, Journal of the American 
Musicological Society 33/1 (1980), p. 204-207; by H.C. Robbins Landon, Haydn Yearbook 11 
(1980), p. 212-213, and by Ludwig Finscher, Die Musikforschung 35/1 (1982), p. 35-36.
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the U niversity  L ibraries unab le  to devo te  th e  tim e an d  re ­
sources necessary  to catalog such  rare  m ateria ls p roperly . 
W ithou t rep resen ta tio n  in  the  card  catalog, these  m aterials 
w ere invisible to  library  p a tro n s , a n d  at b es t difficult to  find  
even for seasoned  researchers.

T hrough  the  years A rth u r B enton  m ain ta in ed  a cordial 
rela tionsh ip  w ith  the  M usic L ibrary th a t no w  bore h is late 
w ife's nam e. A conversa tion  b e tw een  Dr. B enton a n d  cu rren t 
M usic L ibrarian Dr. Joan O. Falconer in sp ired  him  to p rov ide  
the  funds for a research  a ssis tan tsh ip  in  m usicology th ro u g h  
the School of M usic. A  m aste r 's  cand ida te  in  m usicology w ith  
a degree in  library  a n d  in fo rm ation  science served  as a half-tim e 
cataloger. W orking u n d e r  the  superv ision  an d  gu idance  of 
M usic C ataloger Grace F itzgerald  an d  Rare Books C ataloger 
G eorge M ullally, his a ssignm en t w as to  p rov ide  n ew  cataloging 
for the B enton Score Collection a n d  to  convert cataloging for 
o ther Pleyel scores from  the  card  catalog to m ach ine-readab le  
form  so th a t th ey  w o u ld  be in c luded  in  OASIS, the  U n iversity 's  
online public access catalog. T hrough  co m p u te r ne tw orks, the  
U niversity  of Iow a Libraries p rov ides access to  th e  Pleyel 
cataloging to library u se rs  across the  nation . The cataloging also 
includes references to the  n u m b erin g  of item s a n d  w orks in  the  
Benton them atic  catalog a n d  in  Series A  of the  Repertoire 
international des sources musicales (RISM), an  in te rnationa l u n io n  
catalog of m usic p rin te d  before 1800. T hese n u m b ers  allow  
scholars to identify  m ore precisely  a piece in  h a n d , especially 
im portan t for those  researchers in te res ted  in  s tu d y in g  p rin ted  
m usic as b ibliographical artifacts.

W hat significance does th e  m ateria l a t h a n d  a n d  its new ly- 
enhanced  access have to scholars a t Iow a an d  e lsew here? Let u s 
take a closer look at the  B enton Collection. The Rita B enton 
Score Collection n u m b ers  154 item s; of these , 114 are pub lica­
tions of original w orks or a rran g em en ts  of Ignaz P leyel's 
com positions. T h irty -th ree of the  rem ain ing  forty  item s w ere 
pub lished  by  Pleyel, includ ing  p a rt of P leyel's ed ition  of the
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com plete p iano  w orks of M ozart an d  six com positions of 
Cam ille P leyel, Ignaz 's  son  an d  p a rtn e r  in  the  pub lish ing  house  
from  1815.

The lion 's  share  of the  m usic in  the  collection is in strum en ta l 
cham ber m usic, w ith  a few  ind iv idual songs, several collections 
of vocal m usic, a n d  single p a rts  for several of P leyel's orchestral 
w orks, called " sy m p h o n ies  p erio d iq u es."  The title indicates 
th a t these  w orks w ere  com posed  an d  p ub lished  at regular 
in tervals, ev idence of the  lively sta te  of Parisian  m usic pub lish ­
ing  in  the  late e ig h teen th  cen tury .

T hanks to  the  h igh  rag  co n ten t of the  paper, m ost of the 
item s in  the  collection are in  very  good condition . O btain ing  
quality  p a p e rs  w as a co n stan t concern  for pub lishers  still 
catering  to a largely w ell-to-do  clientele, a n d  Pleyel underto o k  
risky b u sin ess  deals to do  so .11 As m usic pub lish ing  (and 
pub lish e rs  in  general) beg an  to  m arke t their w ares to the 
b u rg eo n in g  m idd le  class in  the  m id -n in e teen th  cen tury , the 
d e m an d  for p a p e r  skyrocketed . A pp ly ing  m ass-production  
technology  to the  p rob lem  satisfied  the  dem an d , b u t p roduced  
p a p e r  th a t con ta ined  the  seeds of its ow n  d e s tru c tio n —high 
levels of acidity. O ne of the  la test item s in  the  Benton Score 
Collection, an  ed ition  of the  P leyel-D ussek p iano  m ethod  
d a tin g  from  a ro u n d  1834, is extrem ely  brittle  because of the 
effects of th is "slow  fire ."

Som e of the  trios a n d  q u a rte ts  ap p aren tly  w en t stra igh t from  
m usic sh o p  to  shelf; their pages have  n o t been  trim m ed of the 
ragged  edges fo rm ed  in  the  paper-m ak ing  process. M oreover, 
the  p a rts  in  these  u n u se d  sets are  sew n  together w ith  a single 
stitch. M ost p a rts  show  evidence of u se , such  as fingerings, 
articu lations, or corrections a d d e d  in  pencil or ink. Som e parts 
b ear the  s igna tu res of their ow ners; a few  have labels iden tify ­
ing  th em  as the  form er p ro p erty  of p riva te  len d in g  libraries. 
Sew ing holes, fragm en ts of lea ther clinging to the  folds, and  
a d d e d  n u m b erin g s in  ink  testify  th a t m any  p arts  have been

11 See Else Radant, "Ignaz Pleyel's Correspondence with Hoffmeister & Co.," 
Haydn Yearbook XII (1981), 122-174, for a look at Pleyel the entrepreneur.
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d isbound  from  larger collections. W hile th is practice favored  
the  specialized in te rests  of m o d ern -d ay  collectors, it h as  d e ­
stroyed  artifacts th a t could  offer clues to  m usical tastes  an d  
m usic-m aking d u rin g  the  e ig h teen th  a n d  early  n in e te en th  
centuries. The Rita B enton M usic L ibrary is fo rtu n a te  to  have  a 
num ber of these  m ad e-u p  collections p rese rv ed  in tac t in  the 
Rare Book Room , includ ing  several d o n a ted  by  Rita an d  A rth u r 
Benton. Three d ifferen t se ts rep re sen t a ttem p ts  to  assem ble a 
com plete set of P leyel's s tring  quarte ts . O n e  vo lum e is m ade  u p  
of first violin p a rts  (and  som e flute p a rts , because  the  com piler 
included  a g roup  of q u arte ts  for flu te , violin, viola, an d  
violoncello); a n o th e r con ta ins viola p a rts  (and  som e violin 
parts, th anks to the  inclusion  of th e  g ro u p  of q u arte ts  m en ­
tioned  above), an d  the  m ost im pressive  is a set for w h ich  all 
four partbooks surv ive, b o u n d  in  vellum . O th e r m ade-up  
collections w ere  n o t lim ited  to a single com poser; in  the  Rare 
Book Room  m ay be fo u n d  a vo lum e of p iano  trios by  Pleyel, 
H aydn , an d  lesser-know n con tem poraries  such  as Leopold  
K ozeluch an d  M uzio C lem enti. A n early  o w n er rem oved  
several w orks, tak ing  care to scratch  o u t the  en tries  in  the  
h an d w ritten  table of con ten ts.

The Pleyel m aterials in  th e  Rita B enton  M usic L ibrary bear 
w itness to  P leyel's activities as com poser, teacher, pub lisher, 
an d  perform er. The w o n d ro u s  th in g  is th a t the  200-plus titles in  
the library rep re sen t b u t a fraction of the  es tim a ted  2000-plus 
ed itions of P leyel's m usic in  circulation d u rin g  his life tim e.12 
The collection is s tro n g est in  keyboard  trios a n d  string  quarte ts , 
though  it can claim  a substan tia l n u m b er of d u e ts  a n d  w orks for 
keyboard  w ith  in stru m en ta l accom pan im en t a n d  several of 
Pleyel's a rran g em en ts  of w orks by  o th e r com posers. Som e of 
Iow a's ho ld ings are the  only  k n o w n  surv iv ing  copies in  th is 
country.

Pleyel the  p edagogue  is rep re sen te d  by  tw o  ed itions con ta in ­
ing  exercises for keyboard  s tu d en ts , w h ich  h e  w ro te  as exam ­

12 Benton, Ignace Pleyel ..., op. cit., viii.
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p les for a keyboard  m e th o d  w ith  text by  Johann  Ladislaus 
D ussek , a B ohem ian-born  m usician  w h o  h a d  found  favor in 
L ondon . S u bsequen t ed itions ex p an d ed  the  n u m b er of exer­
cises, om itted  any  reference to  D ussek , or som etim es p rin ted  
on ly  th e  exercises them selves. In  try ing  to trace the  rela tion­
sh ip s  am ong  th ese  varian ts , Rita B enton com m ents th a t " the 
p uzz ling  h isto ry  of the  keyboard  m eth o d  issued  by various 
pub lish e rs  u n d e r  the  n am es (singly or together) of D ussek  and  
Pleyel m ay  n ev er be u n ta n g le d ." 13

A less-obvious reference to P leyel's teach ing  activities com es 
from  the  title-page of the  B land ed ition  of h is th ree  sonatas for 
p iano  or h a rp s ich o rd  accom panied  by  violin an d  violoncello, B. 
337-339 (B enton 4450): " T hree sonatas for the  p iano  forte or 
h a rp sich o rd , w ith  accom pan im en ts for a violin an d  violoncello; 
com posed  a n d  hu m b ly  ded ica ted  to M iss E lizabeth W ynne by 
Ignace Pleyel, op . XXI." The subject of th is ded ication  w as 12 
years o ld w h e n  the  trios w ere  first pub lished , an d  living near 
S trasbourg . W e k now  from  h e r  p u b lish ed  diaries th a t Pleyel, 
th en  em ployed  at the  C athed ra l in  S trasbourg , w as E lizabeth 's 
h a rp sich o rd  teacher, com ing to h e r h ouse  to give lessons to her 
an d  h e r  sister. For exam ple, the  en try  for A ugust 17, 1789 
reports: " I beg an  to  accom pany  h im  [Pleyel, p e rh ap s  playing 
the  violin], b u t it d id  n o t go w ell, so th a t w e p layed  a few  
S o n a ta s ."14 O n  O ctober 21, she m en tio n s th a t " M ons Pleyel 
sen t m e th ree  sonatas, d u e ts ;" 15 it is possib le th a t these  w ere 
the  set bea rin g  h e r nam e, since the  violoncello p a rt w ou ld  no t 
be conside red  necessary  for perfo rm ance.

Pleyel a n d  h is wife ap p a ren tly  w ere  fam ily friends as well; 
for several years, th ey  are  m en tio n ed  frequen tly  in  the  diaries. 
The F rench  R evo lu tion 's  a ttacks on  the  C hurch  p u t Pleyel ou t

13 Ibid., p. 355.
14 Elizabeth Wynne Fremantle and Eugenia Wynne Campbell, The Wynne 

Diaries, 3 vol., ed. Anne Fremantle (London: Oxford Univ. Press, 1935-1940), v. 1, p. 1.
15 Ibid., p. 14.
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of a job, an d  he fled the  area. E lizabeth  W y n n e 's  last en try  
about Pleyel records a ru m o r of h is d e a th .16

From  1795 on, pub lish ing  becam e P leyel's p rim ary  activity. 
H e pub lished  m any  of h is o w n  w orks, b o th  in  their original 
form s and  in a rran g em en ts  by h im self a n d  o thers . P e rh ap s the  
best-know n item  from  his p ress  is the  collected ed ition  of the 
H aydn  string  quarte ts  th a t ap p eared  in  1801. Its position  as an  
edition  p ub lished  in  the  com poser 's  lifetim e m akes it an  
im portan t source in  estab lish ing  the  canon  of H a y d n 's  qu arte t 
com positions.17 E ventually  h is son  Cam ille cam e in to  the 
business, and  the  firm  of Pleyel e t fils ainé su rv ived  u n til 1834, 
th ree years after the  fo u n d er 's  dea th . The p re ss 's  o u tp u t 
reflected the  chang ing  tastes of the  m usical public; ed itions of 
sym phonic  an d  cham ber m usic gave w ay  to  songs w ith  sen ti­
m ental texts an d  to fan tasies, ro n d o s, a n d  p o tp o u rris  on  
operatic  a irs .18

P leyel's lasting  con tribu tion  to m usic pub lish ing  is the  in tro ­
duction  of the m in iatu re  score, a boon  to su b seq u en t g en era ­
tions of m usic s tu d en ts . These first beg an  to  ap p e ar  in  1802 in  
a series en titled  Bibliothéque musicale, w h ich  includes four 
sym phon ies by H aydn , ten  vo lum es of h is s tring  q u arte ts , and  
cham ber w orks by B eethoven , Johann  N e p o m u k  H um m el, an d  
G eorge O n slo w .19 W hile these  pub lica tions seem  large w h e n  
set next to  to d ay 's  pocket-sized  copies, th ey  d id  rep re sen t a 
greatly  reduced  form at from  th a t cu stom ary  at the  tim e.

The Benton Score C ollection do cu m en ts  e ig h teen th -cen tu ry  
m usic p rin ting  as p racticed  in the  m ain  p rin tin g  cen ters  of 
E urope — L ondon , Berlin, V ienna, A m sterdam , M ilan, Paris, 
an d  elsew here. M ost m usic p u b lish ed  a t the  tim e w as p rin ted  
from  engraved  copper or p ew te r p lates. T hough  a few  w orks in  
Iow a's ho ld ings ap p ear to have  b een  eng rav ed  in  the ir en tire ty , 
the m ore com m on m eth o d  w as to "p u n c h -in "  no te  heads,

16 Ibid., p. 250.
17 Benton, New Grove, op. cit., p. 8.
18 Ibid.
19 Ibid.
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First violin part from Trois Quatuors Concertans, op. 67, no. 3 (Strasbourg, 
1803).
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clefs, accidentals, an d  expression  m ark ings. A n ed ition  of 
P leyel's quatuors concertants, B. 365-367, p ro d u ced  by R einhard  
in S trasbourg  in 1803, is a beau tifu l exam ple of the  early  u se  of 
ano ther techn ique of m usic p rin tin g , th a t of s tereo type . In  th is 
process, an  im pression  in  soft m etal or clay is taken  of a typese t 
block of text or m usic; a lead  m old  of the  w ho le  is m ade. 
Because m ultip le  copies of the  m old  could  be p ro d u ced , several 
p resses could be d evo ted  to  p rin tin g  the  sam e text, an d  the  
type could be d istribu ted  for su b seq u en t re -u se .20

Title-pages im part explicit an d  im plicit in fo rm ation  abou t 
m usic pub lish ing  an d  selling an d  abou t aesthetics. The item s in 
the Benton collection offer a full range  of devices com m on in 
the e igh teen th  cen tury . M ost title-pages w ere  en g rav ed  an d  
som etim es bore  the  nam e of the  e n g ra v e r—" G ravé p a r Rich­
om m e" or "J. Johnson  scu lp [si]t."  M any ed itions m ixed R om an 
lettering  w ith  flow ing script; m ore fanciful callig raphy m igh t 
em ploy candystrip ing  or c rosshatch  designs. Blank spaces to 
allow the  p rin te r to  fill in  an  o p u s  n u m b er w ere  com m on in  th is 
tim e w h en  com posers issued  w orks such  as s tring  q u arte ts  or 
trios in  sets of th ree  o r som e m ultip le  thereof. G erm an  and  
English pub lishers  seem ed  m ost inclined  tow ard  inco rporating  
into the title-page such  decorative e lem en ts as cartouches, 
portra its , an d  illustrations.

M usical in s tru m en t m anu factu re  an d  sales k e p t the  fam ily 
nam e alive in  France long  after Ignaz P leyel's  dea th . B egun in  
1807, P leyel's m anufactu ring  activities cen te red  on  p ianos, 
borrow ing  and  im prov ing  u p o n  English b u ild ing  techn iques. 
W hen Cam ille Pleyel becam e a p a rtn e r  in  th e  firm  in 1815, he 
assum ed  increasing  responsib ility  for the  p iano-m aking . H is 
connections w ith  em in en t p ian ists  of the  first half of the  
n in e teen th  c e n tu ry —D aniel Steibelt, Johann  C ram er, Ignaz 
M oscheles, an d  m ost im p o rtan tly  Frédéric K alkbrenner an d  
Frédéric C h o p in  — p ro v id ed  g rea t publicity  for Pleyel p ianos, 
w hich  w ere p o p u la r th ro u g h o u t th e  n in e te en th  cen tu ry . Later

20 Ro[bert] L[echène], "Printing," The New Encyclopaedia Britannica, 30 vol., 
(Chicago: Encyclopaedia Britannica, 1974), Macropaedia, XIV, p. 1054.
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ow ners a d d e d  o th er in s tru m e n ts  to  the  firm 's line, m ost 
no tab ly  a chrom atic h a rp  w ith o u t peda ls , a n d  harpsichords. 
The n am e su rv ived  several m ergers un til the  G erm an  firm  of 
Schim m el b o u g h t o u t the  p a re n t com pany  in  1976.21

The title-pages of several of the  periodic  sym phon ies allude 
to P leyel's activities as a perfo rm er an d  im presario . W hile the 
o rgan iz ing  a n d  conducting  of public  concerts h a d  been  p a rt of 
P leyel's du tie s  in  S trasbourg , the  h igh  p o in t of th is aspect of his 
career certain ly  w as the  series of p rogram s k n o w n  as the 
P rofessional C oncerts, p re se n ted  in  L ondon  from  D ecem ber of 
1791 to  M ay of 1792, a t the  sam e tim e as H a y d n 's  second tour 
of d u ty  as leader of the  H an o v er Square C oncerts. P erhaps 
because of a d e a rth  of o u ts ta n d in g  native com posers, L ondon 
m usic-lovers h a d  a lon g -stan d in g  trad ition  of im porting  m usic 
an d  m usicians from  th e  C on tinen t. The keen  in te rest and  
in ten se  passions th a t fueled  English  m usical life b red  in trigues, 
ru m o rs , a n d  celebrity w o rsh ip  th a t sh o u ld  be fam iliar to 
m o d ern -d ay  observers of the  pop-m usic  scene. V arious parties 
tried  to  m ake a d ue l o u t of the  rival series, p itting  the  pupil 
aga in st th e  m aster; for their ow n  p art, Pleyel an d  H aydn  
seem ed  to  p ay  little h e e d  to  the  b ro u h ah a . T hey socialized 
togethe r, h a d  gracious w o rd s  for each  o ther, an d  in  fact 
fea tu red  each o th e r 's  com positions on  their p ro g ram s.22

This brief article sh o u ld  serve to  suggest the  im portan t place 
th a t P leyel's life a n d  w orks deserve  in  s tud ies of e igh teen th- 
cen tu ry  m usic. N onethe less , he  is ye t to  receive h is due . N o 
fu ll-leng th  b iog raphy  has so far been  pub lished , an d  analytical 
a n d  stylistic s tud ies  of h is m usic have  been  restric ted  to certain  
gen res  such  as the  periodic  sym phon ies  an d  the  trios. N o 
m o n o g rap h s  on  his activities as a p u b lish e r are extant. W ith so 
m uch  ye t to be d o n e  in  Pleyel s tud ies, the Pleyel m aterials at 
The U niversity  of Iow a prom ise  to  be an  im p o rtan t resource for

21 Margaret Cramner, "Pleyel (II)," New Grove, XV, p. 11.
22 The concert series is the object of extensive discussion in H.C. Robbins 

Landon, Haydn in England, 1791-1795, vol. III of Haydn: Chronicle and Works, 5 vol. 
(Bloomington: Indiana University Press, 1976).
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A m erican scholars of th e  Classical period , the  m ore  so no w  th a t 
they  are rep resen ted  by  m ach ine-readab le  cataloging. N o  finer 
tribu te  to Rita B enton could  be m ade.
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