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T h e  Q u a l i ty  o f  R e s p o n s e :

K im  M e r k e r  a n d  t h e  L i te r a r y  F in e  P r e s s

BONNIE O'CONNELL

Editor's Note: This article was first presented as a talk at the Sep
tember 19, 1995, opening of an exhibition entitled Fine Printing in 
Iowa: The Work o f K.K. Merker, 1957-1995 at The University of Iowa 
Libraries, Iowa City.

It is alw ays a p leasu re  to  re tu rn  to Iow a C ity  an d  the U niver
sity, to  visit fam iliar places, o ld  h a u n ts  th a t rem ain , old friends, 
and  a com m unity  of excellent bookstores. A  ten  year residency  in  
O m aha has p ro v id ed  good  fo rtune  an d  com fort, b u t  I still m iss 
Iow a C ity an d  its in im itable bu zz  of w riting  an d  book  arts  activ
ity. I am  especially hono red  by  th is inv ita tion  to  launch  the cel
ebration  of Kim  M erk er 's  th irty-five year career as a fine p rin te r 
w ith  this fine exhibition  record ing  his years of p rin tin g  in  Iow a, 
his contribu tions to ou r collective literary  trad ition . It offers the 
felicitous o p p o rtu n ity  to  rev iew  his life 's w o rk  an d  acknow ledge 
m y deb t to Kim  as bo th  p rin tin g  m en to r an d  p rofessional col
league. Thus, m y  thanks to the U niversity  L ibraries, an d  the Li
b rary  Friends for enab ling  m e to public ly  h o no r m y friend , m y  
teacher Kim  M erker.

M y in troduction  to th is exhibition  w ill n o t p rov ide  a scholarly, 
thorough, or defin itive assessm ent of K im 's rem arkab le  oeuvre, 
for I am  no t a scholar, serious critic, or astu te  collector of con tem 
p o rary  fine presses. The logical an d  ap p ro p ria te  p a rty  for such  an  
in tro d u c tio n  is Sid Berger, Special C ollection  L ib rarian  a t the 
Rivera L ibrary a t the U niversity  of C alifornia-R iverside, w h o  as
sem b led  an  excellen t tra v e lin g  e x h ib itio n  of S to n ew a ll a n d  
W indhover Press books in  1993, and  is one of the very  few  sch o la r/ 
collectors to possess a com plete collection of K im  M erk e r 's  w ork. 
Perhaps it w ill be possib le to  invite  Mr. Berger to  p rov ide  a p o s t
scrip t to  this even t next sp ring  on  the  release of h is Bibliography of
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the Printed Works o f Kim Merker from  W. Thom as Taylor Publish
ers in  A ustin . This b ib liog raphy  prom ises to  be an  excellent con
trib u tio n  to  the w orld  of letters su rro u n d in g  A m erican p rivate  
press p rin ting . Sid has labored  on  it for over ten  years an d  each 
title bears n o t on ly  a tho rough , descrip tive listing  b u t com m en
ta ry  from  Kim, g leaned  in  ex tended  in terv iew s over the period  of 
their long  p rofessional friendship .

W hat I am  able to  share, how ever, are m y  evaluations as a liter
ary  lette rp ress p rin te r  w ith  a deep  adm ira tion  of K im 's d istinct 
typograph ic  style, h is devo tion  to an d  advancem en t of the p rin t
ing  arts, a n d  his graceful in terp re ta tions of m odern  literature. The 
best w ay  to  rela te  th is apprecia tion  is to  beg in  at its inception, 
w h en  I m et K im  nearly  tw enty-five years ago in  C ham paign-U r
bana , an  encoun ter th a t changed  m y  life in  significant w ays, and 
no  d o u b t rescued  m e from  im p en d in g  p rairie  m adness. I h ad  ar
rived  in  the  ram bling , h y p h en a ted  U niversity  tow n  w ith  m y  En
g lish  g rad  s tu d e n t p a rtn e r  (and  even tua l h u sb an d  Skip) as a re
cent m ig ran t from  an  advertis ing  design  job in  Chicago. I had  
m oved  w ith  tha t you th fu l devo tion  to follow ing one 's  heart w hich 
fo llow ed a m an. As an  u n em ployed  g radua te , know ing  n o t an
o ther soul there, I filled m y  days by  read ing  u n d e r continual gray 
skies offering p e rp e tu a l cold drizzle. If the su rro u n d in g  landscape 
h a d  n o t been  so ru ra l an d  so incredib ly  flat, I w o u ld  have sw orn  
w e h a d  m oved  to  the  N orthw est, since the su n  d id  n o t com e out 
once in  o u r first tw en ty  days there. A  m o n th  in to  the lonely relo
cation, Skip re tu rn ed  from  cam pus announcing  he  h a d  m et Kim 
M erker after a Jona than  W illiam s' p o e try  reading . In  conversa
tion  he h a d  learned  Kim  w as a p rin te r of poets, on  sabbatical from  
The U niversity  of Iow a, filling a residency  at the U niversity  of 
Illinois C enter for A dvanced  Study. W hen Kim  discovered tha t I 
h a d  p rin te d  tw o  sm all collections of p o e try  as a s tu d en t of W alter 
H am ad y  at the  U niversity  of W isconsin, he u rged  Skip to send  
m e in to  h is s tu d io /p r in t  shop. In  later rem iniscence of this, Kim 
insists th a t I h a d  also rescued  him , for a p a rt from  artist Doyle 
M oore, few  in  the un iversity  com m unity  shared  an  in terest in  let
terp ress p rin tin g  w ith  its arcane ritua ls  of process, its even then  
o u tm o d ed  equ ipm ent. M y eagerness to  resum e p rin tin g  books 
lead  to  an  appren tice  a rrangem en t w ith  K im  th a t sp ring  and  sum 
m er, w h ich  he claim ed k ep t h im  in  the shop , d istrac ted  from  the 
lu re  of poker gam es.
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Those m onths together in  leisurely b u t fru itfu l p roduction  w ere, 
in  retrospect, near idyllic. Soon, w e w ere jo ined  by  C hristine  Frey, 
a dynam ic w om an  d evo ted  to  liv ing u p  to  h e r N orse  goddess 
nam esake, b u t equally  in ten t on learn ing  fine p rin tin g  as an  a d 
junct to her English Ph.D. pu rsu it. O u r convivial trio  w orked  m ost 
afternoons a t typesetting  an d  on the  p ro d u ctio n  of H en ry  D avid  
T horeau 's  Huckleberries, w hich  Kim  later com pleted  in  Iow a City. 
Together w e p rin ted  Poikilos by  Tom M eyer, w h ich  bears  a jo int 
Stonew all Press im p rin t w ith  D oyle M oore 's Finial P ress even  
though  I do  no t ever rem em ber D oyle w ork ing  on it. The h o u rs  of 
im passioned  d iscussion  abou t poetry, p rin ting , an d  politics w hile  
serv ing  as K im 's "p ap e r m onkey" m o ld ed  m y  education  in  the 
fine press trad ition .* W alter H am ad y  h a d  rek ind led  m y  love of 
poetry  and  p ro v id ed  th a t in itial spark  tow ard  p u rsu in g  the inky 
black a rt w ith  an  in troduction  to typograph ic  princip les a n d  the 
visceral p leasure  derived  from  the lette rp ress page. The exam ple 
of H am ad y 's  ow n  exquisite  books of assertively  a rran g ed  type 
on palpab le  h a n d m ad e  p ap e rs  h a d  reso lved  for m e m y vacilla
tions from  one m ed iu m  to ano ther in  a rt school. I h o p ed  to  m ake 
books tha t m igh t one d ay  elicit such  responses in  the beholder. It 
w as Kim, how ever, w h o  educated  m e in  the trad itio n  w e each 
w ere p a rt of, p assing  on as all good m asters m u st the  cen tral con
cerns of the discipline, reinforcing the essential com m itm ent to 
w orkm ansh ip . By this I refer to  the no tion  of w ork m an sh ip  over 
the w ell-w orn, im precise term  "craftsm anship ," evoking the sense 
British designer D avid  Pye articu lates, w here in  the app lication  of 
technique in  m aking  yields a quality  of resu lt th a t is no t p red e te r
m ined, b u t ra ther d e p en d en t on  the judgm en t, dexterity, an d  care 
tha t the m aker exerts over h is or her w ork.

This legacy cam e to K im  th ro u g h  H arry  D uncan , w h o  m any  of 
you  know  as n o t only  the  sp irit gu id in g  the Iow a school of fine 
p rin ting  b u t also as the dean  of A m erican  fine p ress p rin ting . I 
w as fam iliar w ith  D uncan 's  rep u ta tio n  b u t n o t h is w ork , a n d  it 
w as there in  K im 's relocated p rin t shop  th a t I abso rbed  th ro u g h  
explication, exam ple, an d  m ore p robab ly  osm osis, the lessons of 
a 500 year trad ition  refined  an d  tran sfo rm ed  for the m o d ern  sen

* An apprentice, or assistant to the printer who places the sheet of damp paper on 
the press and removes it when printed.

http://ir.uiowa.edu/bai/vol64/iss1



6

sibility  by  H a rry  D uncan. Kim  cam e to  p rin tin g  m uch  as I had , by 
filling a un iversity  requ irem ent, h is the fine arts  stud io  com po
n en t of the Iow a W riter 's  W orkshop cu rricu lum  in  1956. In his 
apprenticesh ip  tha t follow ed, and  th rough  the years H arry  prin ted  
in  W est Branch, K im  m ain ta ined  a form ative rela tionship  w ith  
the  m aste r lite ra ry  p rin ter. K im  con tinues to  be H a rry 's  m ost 
p rom inen t, accom plished  discip le an d  the m ost eloquent advo 
cate of the  D uncan  approach.

The d istinct, po ten t, a n d  recu rring  m em ory  I have of those p iv 
otal sessions as an  appren tice  is of Kim  read ing  to m e, or bo th  of 
us, all of us, from  the poem s he loved  an d  achieved resonance 
w ith . H is ow n  d eep ly  resonant, sm oke-tinged  voice rolling out 
th e  re fra in  fro m  W eldon  K ees ' exerc ise  in  rec u rren ce  titled  
"R ound" has never left m y  m usical repository:

.. . Cezanne
would break out into the quiet streets of Aix and shout, "Le monde, c'est 
terrible!" Royal Cortissoz is dead. And something inside my head flaps 
like a worn out blind.

W hen Kim  read  to  us, I th ink  he experienced  the p leasures of 
w riting  as w ell. This in  the sense p u t  fo rth  by  V ladim ir N abokov 
w h o  w h en  asked  abou t the p leasures of w riting  suggested  that 
" the  p leasu res of w riting  correspond  exactly to  the p leasures of 
reading; the  bliss, the felicity of ph rase  is shared  by  w rite r and  
reader: b y  the  satisfied  w rite r an d  the g ratefu l reader, or—w hich 
is the  sam e th ing—by  the a rtist g ratefu l to the un k n o w n  force in 
h is m ind  th a t has suggested  a com bination  of im ages and  by  the 
artistic reader w h o m  this com bination  satisfies."

O u r shared  experience there, an d  in  the  w ork  p u t forth  th rough  
o u r discip line, w as th a t of artistic read ing , w here in  bo th  act and  
a rt evolve. T h ro u g h o u t years of p rin tin g  practice, typesetting  has 
p roved , for m e, an d  I th in k  for Kim  as w ell, to  be the m ost aes
thetic w ay  to read. B uilding the text, letter by  letter, w ord  by  w ord, 
line b y  line, p laces one closer to  the m in d  of the w rite r and  im 
plies an  act m ore engaged  th an  the rap id  glide efficacy dictates in 
s ta n d a rd  reading . The p rin te r devo ted  to h is literary  text inhabits 
the  w o rk  (in m ost cases the  poem ), and , to  ex tend  the m etaphor, 
gives th a t w o rk  a hom e, an  env ironm en t w here bo th  the physical 
w o rd s  an d  sp irit they  em body  dw ell. In  so doing, the typogra
p h e r /p r in te r  n o t on ly  records the text, th a t m essage to no  one 
a n d  everyone, b u t records h is response to it.
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O nce seduced  by  the no tion  of response, I recalled  p rin tin g  h is
to rian  Sandra K irschenbaum 's excellent essay  for the 1992 exhi
b ition  Letterpress Works: Printed Responses to the Written Word at 
C ooper U nion  School of A rt. Sandra asks, "W hat gives life to  lit
erature?," an d  answ ers h e r q uery  w ith  "response."  The response 
she addresses is n o t film  in terp re ta tion , theatrical staging, d ra 
m atic perfo rm ance, or critical analysis, b u t  the  fine book, the 
"p rin te r 's  book," w h a t b rings all of u s together here today. She 
suggests these efforts reflect the B uddh ist way, w here  the task  is 
served and  never the m aster; p r in te r 's  books carry  w ith  them  the 
inheren t d ign ity  of their task, w h ich  is service to  literature.

Sandra goes on to  po in t o u t the  con trad ictions arising  w h en  w e 
sw ing  to the pub lish ing  in d u stry  no tion , w h e th e r a lternative  or 
corporate, of service to literature; nam ely  to  d issem inate  as m any  
copies of an  a u th o r 's  w ork  as possible. By th is m easure, h an d  
p roduction  m ay  actually  be a d isservice because ed itions are nec
essarily lim ited. But she em phatica lly  asserts th a t one may serve as 
great a good by affecting not the quantity but the quality o f response to 
a work of literature. Such quality  of response is ab u n d an tly  ev iden t 
in  this collection of Kim  M erk er 's  fine p rin tin g  career in  Iowa.

A t present, one m u st be cautious in  app ly ing  the  w o rd  quality  
to any th ing  of true  m erit or value; the te rm  is so often  m isused , 
overused , itself d eg rad ed  in  the ceaseless h aw k in g  of every th ing  
from  vinyl w igs, to faux chocolate, to  d ig itized  how ls. H ow ever, 
in  observ ing  and  exam ining  these books sp read  before us, the 
m ean ing  of quality  em anates from  each d isp lay  case. These book 
objects, to use  a p reva len t descrip tion  in  book  arts  circles, tra n 
scend the sim ply  u tilita rian  b u t consisten tly  evoke the  archetypal 
significance of the book as em bod im en t of though t, of creative 
idea. K im 's books are w h a t K irschenbaum  calls " the  perfectly  
crafted read ing  in stru m en t th ro u g h  w hich  the a u th o r 's  th o u g h t 
is conveyed to the m in d  of the  reader." They verify  E dw ard  Lucie 
Sm ith 's appra isal of " the  com plexity  of the  craft aesthetic, w hich  
dem ands at its h ighest a un ion  of the  beau tifu l an d  useful, of w h a t 
is practical an d  psychologically  satisfy ing." This is, of course, a 
rephrasing  of the D uncan  philosophy, e spoused  in  The Doors of 
Perception, his collection of essays on  book  typography. In d is
cussing the found ing  of the  C um m ing ton  Press in  1939, D uncan  
states "the app rop ria te  book, w e though t, shou ld  becom e the text, 
and  therefore exist as it com m unicates." T hat ideal is n o t only  the
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m o d u s operan d i of C um m ing ton  an d  W indhover, b u t one of the 
few  d ictum s applicable to b o th  sides of the con tem porary  artist's  
b o o k s /lite ra ry  fine press dichotom y.

Kim, even  w ith  h is m ore recent books th a t b ridge  the catego
ries of livre d 'a rtis te  an d  literary  fine press, rem ains the devout 
adheren t of the book as vehicle for text. H is voicing of this th rough  
type  selection an d  typograph ic  dex terity  is ev iden t th roughou t 
h is design  career, w here  the  p ro p o rtio n  of text to  m argins con
form s to  the canon of the m edieval scriptoria. Classical clarity 
am plifies literary  in ten t. C lassic clarity  is alw ays ev ident, b u t the 
u rge  to  m ake these books reflect personal typograph ic  and  de
sign  style is also m anifested . I am  particu larly  fond  of K im 's use 
of the  square  an d  ho rizon tal book  form ats. It is as if he  has pu lled  
the  form al restra in t of the  classical vertical codex d ow n  in to  a 
relaxed se tting  for m o d ern  experience. This setting  enhances the 
very  u n d e rs ta te d  typograph ic  acrobatics Kim practices.

Sid Berger has po in ted  o u t in  h is review s of M erker typogra
phy, the careful balance of color va lues on  the b lack and  w hite 
page, as w ell as the  though tfu l reso lu tions of textual features that 
m igh t m ar h is overall page  schem e. You see evidence of th is in  
Voluspa, W.H. A u d en  an d  Pau l Taylor's transla tion  of the O ld Ice
landic, w here  footnotes are p rin ted  on  a fo ld -ou t an d  tip p ed  in 
ra th e r th an  d isto rting  the un ified  page  design  by  being  p rin ted  
w ith  the text. K im  effectively uses fo ld-outs in  o ther books as well, 
w here  d u a l language  versions of poem s appear, as in  L'Homme 
Qui Se Ferme, A  Poem by  Guillevec.

T ypographic  e loquence ab o u n d s in  th is extensive su rvey  of 
W indhover books, b u t w ith  the title page  of The Names O f The 
Lost, by  Philip  Levine, K im  d isp lays particu lar acuity  as he evokes 
a subtle , ye t paradox ically  forceful in te rp re ta tion  of the poet's  
cen tral m etaphor. Superim posing  the title over nam es extracted 
from  the  poem s, the  nam es them selves over-p rin ted  to a nearly  
illegible blur, is a stroke of typograph ic  genius. This p re lude  to 
the  rem em brance of w ar d ead  w ill elicit the rea d e r 's  ow n  refer
ences, be  they  of the  H olocaust, the d isappeared  of fascist Brazil, 
o r the ongoing  ho rro rs  of R w anda an d  Bosnia. I often direct m y 
s tu d en ts  to  th is in sp ired  design  so lu tion  as an  exam ple of typo
graphic  struc tu re  reinforcing textual m ean ing  or poetic m etaphor.

Illustra tion  is u sed  sparingly, b u t ingeniously, in  M erker books. 
From  the  earliest S tonew all vo lum es to the cu rren t m onum en ta l
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issues, Kim  only  uses im ages w h en  th ey  are right. The illu stra 
tions of R oxanne Sexauer, John Roy, Ellie Sim m ons, an d  Peter 
R eddick an im ate  the text an d  com plim en t b o th  its m ean ing  an d  
the graphic  specificity of the lette rp ress process. In the last d e 
cade, Kim has issued  large scale w orks, closer to  the  livre d 'a rtis te  
genre, tha t reveal true  illustrative pow er. The D ellas H enke in ta 
glios in terp re ting  Sam uel B eckett's Company possess b o th  qu irk i
ness an d  grace, considerab le  com forts in  th e  d isen fran ch ised  
m odern ism  Beckett depicts. W hen H enke en ters the  collabora
tion for H. D .'s Within the Walls it is as if he is subm erged  w ith in  
the text, tracing irregu lar im age fram es th a t elicit M erk er 's  best 
shaped  typography. In their g raph ic  dance, a virile hom age to  the 
great w ood  engraver an d  book designer Eric Gill, the  p rin te r  an d
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the illustrator join their author to achieve that rare symbiotic cho
reography all good bookmaking aspires to.

Peggy Sunday accomplishes the remarkable as well with her 
syncopated woodcuts that vitalize Amy Clampitt's Manhattan. 
Few artists reach this capacity to extract such delicacy and verve

A Page from Within the Walls by H D with wood engravings by Dellas Henke 
(1993).
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from  the sinew  of w ood. K im 's placem ent of S unday 's  m ulticolor 
w oodcuts in  an  oversize vertical environm ent, situated  in balanced 
tension above the wiry, e legant Van Dijck type, suggests an  ec
centric stateliness su ited  to the com plex sensibility  Manhattan ex
udes. This insp ired  collaboration gave us one of the  m ost no tab le  
fine press books of the late tw en tie th  century. In offering these 
studied com positions on spreads w ith  very  generous m argins, Kim 
confirm s his ow n  assessm ent, offered as catalog com m entary  for 
Richard M insky 's m ajor exhibition  Book Arts in the USA:

My game is not to stretch the page, or redesign the concept of book
ishness; rather, admiring the formats of the Italians, I play with 
these, trying to make my variations contemporary while rooted, 
still, in the past.

The com m unicating  existence m ad e  p e rm an en t in  the success
ful book  im plies a sym phony  of parts , an d  th o u g h  the  text is al
w ays central in  W indhover books w e cannot ignore the s truc tu ra l 
com ponents su rro u n d in g  it. K im 's  w ork  persis ten tly  exem plifies 
the tenets of successful book design, carry ing  forth, again  in H arry  
D uncan 's w ords, "a basic p lan  th a t susta ins every  page  an d  be
com ingly accom m odates each tex tual feature ...a t the sam e tim e 
m anifesting  a coherent architectonic for the w hole ." If M erker 
books are consistently  responsive to  the text, they  also testify  to 
an  equally  sensitive response to  the m aterials chosen. H e d isp lays 
a flare for though tfu l selection an d  careful em ploym en t of m ate
rial; m aterial possessing  a s tan d a rd  of w ork m an sh ip  com parable 
to his own.

Viewers of th is exhibition  m igh t best recognize th is in  the suc
cessful b ind ing  collaborations ap p a ren t from  the beg inn ing  of h is 
book production  career. The sturdy, m in im al b ind ings in  the 1960s 
by  H ungarian  A m erican b in d er E lizabeth  K ner su it w ell the u n 
dersta ted  sim plicity  of Pauline A spel's  Traversees, an d  Excellency 
by  John Pauker. This sp irit of jo in t resolve w ith  the  b in d er is m ost 
ev iden t in  the w orks executed  after W illiam  A nthony  assum ed  
the position  of conservator a t the U niversity  of Iow a Libraries. 
A nthony, also E u ropean  tra ined , w as n o t on ly  a consum m ate  
craftsm an, the exem plar of astu te  w orkm ansh ip , b u t also perfectly 
su ited  to K im 's ph ilo sophy  of ded ica tion  to  the trad itio n  of one 's  
chosen discipline. These co llaborations w ith  Bill A n thony  w ill 
em erge as significant contribu tions to the W indhover Press legacy, 
just as Bill's conservation  w ork  here  in  the lib rary  w ill have  sig
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nificance in  h istorical b ind ing . Bill A n thony  w as a hum ble, gen
erous, an d  p a tien t teacher, a g ifted artisan , one of the only true 
gen tlem en  I have  know n. I am  gratefu l to  Kim  for engineering 
A n th o n y 's  position  in  the  Iow a C onservation  Lab, thereby  creat
ing  oppo rtun ities  to benefit from  his acquain tance an d  tu telage 
in  regional w orkshops.

This in stitu tion  ow es a trem endous d eb t to  Kim. For all the 
obvious reasons cited, b u t equally  for estab lish ing  the Iow a C en
ter for the Book, a p ro g ram  facilitating the w ork  of p rom inen t 
book  arts  p rac titioners  in  a m o d ern  atelier conducive to bo th  the 
fostering  of trad ition  and to forging a con tinu ing  place for the 
book  in  w h a tev er the a lm igh ty  electronic fu tu re  holds. The im 
pressive w orks em erg ing  from  all w ings of the C enter over the 
last decade ow e m uch  to  the exceptional, superla tive papers h an d 
m ade  by  T im othy B arrett a t the O akdale  facility. These bu ild  text 
blocks o r form  lim p papercase  b ind ings such  as those so exquis
itely  rendered  by  Pam ela Spitzm ueller. I drool over these papers, 
I lu st for them ! So, of course, I envy  K im 's access to  a p ap er mill 
full of B arrett's  lo ft-d ried  m iracles. We can only  anticipate further 
w o n d ers  com ing from  their fo rtuna te  collaboration.

Well, as usual, I go t ah ead  of m y  story. I w ill roll back to the end 
of m y sum m er appren ticesh ip  w ith  Kim, w h o  re tu rn ed  to Iowa 
C ity in  the fall of 1971. Before parting , how ever, he negotiated  
w ith  the U niversity  a part-tim e  contract for m y  teaching  a cross- 
listed  course on  the H an d  P rin ted  Book in the School of L ibrary 
Science. H e also  p ro cu re d , on  m y  behalf, a m an u sc rip t from  
K ath leen  Fraser w h ich  I ed ited  in to  a 16 poem  collection titled, 
Little Notes to You from Lucas Street, the first release from  the Pen
um bra  Press an d  the only  book  I have  p rin ted  on  a W ashington 
h andp ress. In  the  in te rven ing  years, h is generosity  and  su p p o rt 
have n u r tu re d  m y  com m itm ent to  letterp ress p rin tin g  an d  liter
ary  pub lish ing . In 1972, I m oved  to  the Iow a C ity area and  began  
an  assis tan tsh ip  a t W indhover. By then , how ever, I h a d  m ade  an 
irreversib le com m itm ent to  releasing m y  ow n  books in  service to 
litera tu re  u n d e r the P enum bra  Press im prin t. A fter a failed search 
for a u sed  press, K im  h e lp ed  m e o rder a new  V andercook and, 
th o u g h  I ceased  w o rk in g  in  h is shop , w e m ain ta in ed  contact 
th roughou t m y  fourteen  years in  Iow a, exchanging finished books, 
troub leshoo ting  qu irky  p a p e r  an d  ink  problem s, confessing p ro 
fessional addictions.
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Kim  w as also in strum en ta l in  securing  m y position  at the  Fine 
A rts P ress /A b a tto ir  Editions, acting as liaison w ith  the u n iv er
sity adm inistra tion . H e graciously  w ro te  letters of recom m enda
tion, then  and  at o ther p ivo ta l tim es w hile  seeking g ran ts  o r p ro 
m otions, w hich  probab ly  sw ayed  a successful ou tcom e as m uch  
as any th ing  review ed. H e has reinforced, repeatedly, m y  belief 
tha t w e in the book  arts  com m unity  are, desp ite  all in trigues and  
tem porary  m isalliances, a very  close an d  sp iritua lly  linked  group. 
That as a com m unity  of p rin te rs , b inders, book artists, an d  book 
lovers w e m u st continue to  su p p o rt one an o th er to  susta in  o u r 
gifts.

The concept of gifts b rings m e to  th a t source of recu rren t re
new al, Lewis H y d e 's  im p o rtan t w ork  THE GIFT: Imagination and 
the Erotic Life o f Property. Som eday, perhaps, som e p rin te r w ill re
lease the artfu l ed ition  this m asterp iece deserves, b u t m eanw hile  
I continue thum bing  m y  w o rn  trade  edition . W hen it's  necessary  
to define or assess m y place in  the w orld , in  m y  art, o r in  the 
profane, cynical a rt m arket, I seek succor a n d  reso lu tion  from  the 
book 's p ro found  w isdom . This occasion calls for passing  on  one 
of its innum erab le  gifts to  you:

The work of art is a copula: a bond, a band, a link by which the 
several are knit into one. Men and women who dedicate their lives 
to the realization of their gifts tend the office of that communion 
by which they are joined to one another, to our times, to our gen
eration, and to the race. Just as the artist's imagination "has a gift" 
that brings the work to life, so in the realized gifts of the gifted the 
spirit of the group "has a gift". These creations are not merely sym
bolic, they do not stand for the larger self, they are its embodi
ment, a language without which it would have no life at all.

Let m e express m y g ra titu d e  to  you  Kim, for sharing  y o u r gift 
and  for bestow ing  yo u r books, yo u r lasting  gifts, on  th is u n iv er
sity, ou r com m unity  of p rin te rs , an d  o u r literary  generation.
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